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THE FOLLOWING ARTISTS ARE REPRESENTED, 



FOREIGN. 



Achenbach (A.), 
Achenbach (Q.)> 
Alma Tadema, 
Aubert, 

Beaumont, 

Becker, 

Berch&re, 

Berne-Bellecour, 

Bertrand, 

Beyschlag, 

Billet, 

BodenmUller, 
Bonheur (F. A.), 
Bonheur (M.Rosa), 
Bonnat, 
Bouguereau, 
Bouvier, 

Breton t 
Brillouin, 

Cabanel, 

Cederstrom, 

Chaplin, 

Clays, 

Constant, 

Corot, 

Courtois, 

Dagnan-Bouveret, 

Dalbono, 

Daubigny (C. F.), 

Decamps, 

Defregger, 

Delort, 



Demont-Brdton, 
De Neuville, 
Detaille, 

Detti, 

Diaz, 

Domingo, 

Douzette, 



xaieueii, 

Escosura, 

Faed, 

Fichel, 

Frappa, 

Fromentin, 

Gdr&me, 

Girard, 

Goubie, 

Grison, 

Gros, 

Grtttzner, 

Hagborg, 

Hamon, 

Haquette, 

Harburger, 

Hebert, 

Heilbuth, 

Henner, 

Herrmann (Leo), 
Isabey (L. G. E.)> 
Jacque, 

Jiminez, 

Jochmus, 



Kaemmerer, 

Karlovszky, 

Knaus, 

Kowalski, 

Lambinet, 

Laurens, 

Lazerges, 

Leloir, 

Lessing, 

Leys, 

Madou, 

Madrazo, 

Marchetti, 

Meissonier, 

Merle, 

Mesgrigny, 

Millet, 

Miralles, 

Moreau, 

Munkacsy, 

Mllnthe, 

Neuhuys, 

Nicol (E.), 
Paling, 
Palmaroli, 
Pascutti, 

Pasini, 

Perrault, 
Pokofanow, 
Preyer (J. W.), 
Renouf, 

Richet, 



AMERICAN. 



Bellows, 

Boggs, 

Boughton, 
Bridgman, 

Bristol, 

Brown (J. G.)» 
Bunner, 

De Hass (M. F. H. 



Gaugengigle, 
Hart (Wm.)» 
Inness, 

Irving, 

Johnson (D.), 
Johnson (E.), 
Jones (H. B.), 

,), Knight (D. R.), 



Koehler, 
Lippincott, 
Mayer, 
McCord, 
McEntee, 
Moran (Thomas 
Mosler, 
Murphy (J. F.) 



Rico, 

Rousseau (Theo.), 
Roybet, 

Ruip^rez, 

Sadler (W. Dcndy), 
Salmson, 
Schachinger, 
Schmidt, 

Schreyer, 
Semenowski, 
Smith-Hald, 
Stammel (C.)» 
Steinheil, 

Stevens (A.)» 

Tamburini, 

Tennant, 

Toudouze, 

Trayer, 

Troyon, 

Turner (J. M. W.), 
Van Marcke, 
Vautier, 

Vernon (P.), 

Vibert, 

Viry, 

Wahlberg, 

Walker (J. A.), 
Wilda, 

Worms, 

Zama9ois. 



Richards (W. T.), 
Shurtleff, 

Smillie (Geo. A.), 
Tait (A. F.), 

Volk, 

>, Whittredge. 



SPECIAL NOTICE. 

Admission to Checkering Hall on nights of Sale will be by Card 
only. ( No reserved Seats.) These cards will be ready for distribution 
Thursday, March 26th. Application for them, by mail or otherwise, 
should be made to Miss Katharine Timpson, Secretary American Art 
Association, 6 East 23d Street (Madison Square South). 



CONDITIONS OF SALE. 

1. The highest Bidder to be the Buyer, and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be imme- 
diately put up again and re-sold. 

2. The Purchasers to give their names and addresses, and to pay 
down a cash deposit, or the whole of the Purchase-money if required, 
in default of which the Lot or Lots so purchased to be immediately 
put up again and re-sold. 

3. The Lots to be taken away at the Buyer’s Expense and Risk on 
the morning following each session of the Sale between 9 and 2 
o’clock, and the remainder of the Purchase-money to be absolutely 
paid, or otherwise settled for to the satisfaction of the Auctioneer, on 
or before delivery ; in default of which the undersigned will not hold 
himself responsible if the Lots be lost, stolen, damaged, or de- 
stroyed, but they will be left at the sole risk of the Purchaser. 

4. The sale of any Painting is not to be set aside on account of 
any error in the description. All are exposed for Public Exhibition 
one or more days, and are sold just as they are without recourse. 

5 - To prevent inaccuracy in delivery and inconvenience in the 
settlement of the Purchases, no Lot can, on any account, be re- 
moved during the Sale. 

6. Upon failure to comply with the above conditions, the money 
deposited in part payment shall be forfeited ; all Lots uncleared 
within the time aforesaid shall be re-sold by public or private Sale, 
without further notice, and the deficiency (if any) attending such re- 
sale, shall be made good by the defaulter at this Sale, together with 
all charges attending the same. This Condition is without prejudice 
to the right of the Auctioneer to enforce the contract made at this 
Sale, without such re-sale, if he think fit. 

THOMAS E. KIRBY, Auctioneer. 



INDEX TO ARTISTS REPRESENTED, 



TOGETHER WITH BIOGRAPHICAL NOTES, LISTS OF HONORS 
AND OTHER INFORMATION. 



ACHENBACH (Andreas) Dusseldorf. 

Born at Hesse Cassel in 1815. Pupil of Schirmer, Diisseldorf 
Academy. Member of the Berlin, Antwerp and Amsterdam 
Academies. Knight of the Order of Leopold and of the Legion 
of Honor. Medals in Prussia and Belgium ; in Paris in 1839 ; 
1855, — 1864 (when decorated with the Legion of Honor) — 1867, 
(, Exposition Universelle), and in Philadelphia (Centennial Ex- 
position) 1876. 

“To sum up: the tendency of Achenbach’s genius is realistic in the 
highest and best sense of the word. He explores Nature in her most 
secret traits, in order to seize upon what is characteristic in essence, 
form, and color. In his manipulation, as regards the quality and texture 
of various materials, he is eminently successful, discriminating all to the 
exact point of requirement, yet without the slightest tendency to elab- 
orate trifling ; the general effect, prevailing over all minuteness and ele- 
gance of detail, being that of a bold and free handling.”— Henky 



Ottley. 

No. 71 — Landscape and River View Page 67. 

No. 1 15 — Moonlight 77- 

No. 199 — The Jetty 94- 

No. 250 — A Coming Storm 105. 

ACHENBACH (Oswald) Dusseldorf. 

Born at Diisseldorf, 1827. Brother and pupil of Andreas 
Achenbach. Medals, Paris, 1859, 1S61, 1863 Legion of 
Honor, 1863. 

No. 28 — Night Scene in Naples Page 59. 
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ALMA-TADEMA (Laurenz), R. A London. 

Bom at Dronryn, West Friesland, Holland, 1836. First 
studied in the Gymnasium of Lieuwarden, where he devoted 
much of his time to the study of Roman and Egyptian antiquities. 
Entered the Academy at Antwerp in 1852, and studied under 
Leys. In 1870 fixed his residence in London. Medals, Paris, 
1864 — 1867 ( Exposition Universelle ) — 1878 ( Exposition Univer- 
se lie). Grand gold medal, Berlin, 1874. Legion of Honor, 
1873 ; Officer of the same, 1878. Order of Merit, Berlin, 1881. 
Knight of the Order of Leopold; of the Order of the Dutch 
Lion ; of the Order of St. Michael of Bavaria ; of the Gold 
Lion of the House of Nassau ; of the Konigliche Kronen- 
Orden of Prussia. Member of the Royal Academy of Am- 
sterdam ; of the Royal Academy of Munich ; of the Royal 
Academy of Berlin, and of the Royal Academy of London. 
Member of the English Society of Painters in Water Colors. 
Honorary Professor of the Royal Institute of Fine Arts, Naples, 
and Corresponding Member of the Academy of the Beaux 
Arts, France. 

“ It may be said advisedly that no pictures of the present day exhibit 
more thorough excellence than those of Mr. Alma-Tadema. Though, for 
the most part, Greek and Roman Antiquity are the sources from which 
the inspiration of his art are derived, Mr. Tadema's pictures as works of 
art are never sacrificed to the mere pedantic display of skill and learn- 
ing.*’ — Professor Weir. 



No. 277 — Preparing for the Feast Page no. 



AUBERT (Jean Ernest) Paris. 

Born at Paris, 1824. Entered V Acole des Beaux Arts in 1841, 
as a pupil of Paul Delaroche and Achille — Louis Martinet. 
Awarded the Prix de Rome, 1844, after which he studied five 
years in Italy. Medals, Paris, 1857 — 1859 — 1861 — 1878. 



No. 17 — Playing the Lyre. 



Page 56. 
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BEAUMONT (Charles Francois Edouard de) Paris. 

Bom at Lannion (Cote du Nord). Pupil of Boisselier. Medals, 
Paris, 1870 and 1873. Legion of Honor, 1877. 

No. 19 —The Old Beau Page 57. 

BECKER (Prof. Carl) Berlin. 



Born at Berlin, 1820. Pupil of the Berlin Academy, of Von 
Klober, of Heinrich Hess, and Cornelius, and Pensioner of the 
Berlin Academy at Paris and Rome. Member and Vice-Presi- 
dent of the Academy of Berlin. Member of the Academy of 
Vienna and of the Royal Society of Letters and Fine Arts of 
Belgium. Officer of the Order of Leopold. Medals at Berlin, 
Vienna, Munich, and Paris. 

u Among the German genre painters of the day Carl Becker takes a distin- 
guished and distinct position. He has succeeded, in his own manner, in 
accomplishing unusual things. He excites popular approbation, silences 
the voices of the critics, and disarms his opponents.”— Ludwig Pietsch. 



in Illustrirte Zeitung. 

No. 66 — Female Head Page 66. 

No. 89 — Romeo and Juliet 71. 

No. 255 — The Message 106. 

BELLOWS (Albert F.), N. A. (dec’d) New York. 



Born at Milford, Mass., 1829. Early in life entered the office 
of an architect in Boston, but finally turned his attention to 
painting. Studied in Paris and in the Royal Academy at 
Antwerp. Honorary member of the Royal Belgian Society of 
Painters in Water Colors, and of the British Society of Painter- 
Etchers. — Died, 1883. 

“ There are few American artists whose works are more popular than 
those of Mr. Bellows, and this is due not only to the taste shown in the 
selection of subjects, but also to their artistic treatment .”— Art Journal. 



No. 7 — Little Thistledown Page 54. 

No. 99 — Godaiming, Surrey, England 74. 
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BERCHERE (Narcisse) Paris. 

Bom at Etampes, France, 1822. Pupil of Remond. Medals, 
Paris, 1859 — 1861 — 1864. Legion of Honor, 1870. Medal, 
1878, Exposition Universelle. 

No. 20 — Oriental Scene Page 57. 

No.. 13 1 — A Halt in the Desert 80. 

No. 179 — On the Banks of the Nile 90. 

BERNE — BELLECOUR (Etienne Prosper) Paris. 

Born at Boulogne-sur-Mer. Pupil of Picot and of F. Barrias. 
Medals, Paris, 1869 — 1872—1878 (at Salon and Exposition Uni- 
verselle). Legion of Honor, 1878. 

No. 170 — The Reconnaissance Page 88. 

BERTRAND (Jaques) Paris. 

Bom at Lyons. Pupil of Perin. Medals, Paris, 1861 — 1863 
1869. Legion of Honor, 1876. Medal, Exposition Universelle , 
1878. 

No. 78 — Marguerite Page 69. 

BEYSCHLAG (Robert) Munich. 

No. 18 — In the Meadows .Page 57- 

BILLET (Pierre) Paris. 

Bom at Cantin, France. Pupil of Jules Breton. Medals, 1873 
—1874- 

No. 69 — Herb Gatherers Page 67. 

No. 200 — Waiting 95- 

BODENMULLER (A) Munich. 

No. 22 — Picking Flowers Page 57. 
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BOGGS (Frank M.) Paris. 

Born at New York, 1855. Studied in V Lcole des Beaux Arts 
and with Jean Leon Gerome, Paris. Two of his paintings have 
been purchased by the French Government. 



No. 164 — Dieppe Page 87. 

BONHEUR (Francois Auguste) Paris. 



Born at Bordeaux, 1824. Brother of Rosa Bonheur and pupil of 
his father, Raymond Bonheur. Medals, 1852 — 1857 — 1859 — 
1861 — 1863. Legion of Honor, 1867. 

11 Like his sister, he paints with remarkable truthfulness, but in her over- 
shadowing fame that of the brother has been lessened, and he has not 
always received the praise justly his due.” — Clement. 

Bonheur is a hearty realistic painter, fresh In color, healthful in feeling, 
with an out-door consciousness of work about his pictures • not imagina- 
tive, inclined to be literal, but possessing the ability of giving vitality to 
his work.”— Jaeves. 

No. 135 —Cattle Page 81. 

BONHEUR (Marie Rosa) Paris. 

Born at Bordeaux, 1822. Pupil of her father, Raymond Bon- 
heur. Medals 1845 — 1848 — 1855 — 1867 (Exposition Universelle). 
Legion of Honor, 1865. 

“ The most accomplished female painter who ever lived.”— Philip Gil- 
bert Hamerton. 

“The greatest animal painter now in France is probably Rosa Bonheur. 
There is the same intense observation and sympathy with Nature, the 
same vigor of treatment, we find in the works of Troyon and Landseer 
more refinement than in Troyon, with rather less power, but more 
power than in Landseer, so far as the representation of cattle is con- 
cerned.” — S. G. W. Benjamin. 

" And she is praised for firmness of design and for the grand character of 

her landscapes.”— Vapereau. 

No. 257 — Landscape and Sheep Page 106. 
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BONNAT (Leon Joseph Florentin) Paris. 

Born at Bayonne, 1833. Studied under Madrazo, at Madrid, and 
afterward under Leon Cogniet, in Paris. He took the second 
grand Prix de Rome, which did not entitle him to enter the 
Villa Medicis, hut by the aid of friends in Bayonne he was able 
to spend four years in study in Italy. Medals, Paris, 1861 — 
1S63 — 1867. Medal of Honor, 1869. Paris Legion of Honor, 
1869 ; Officer of the same, 1874 ; Commander, 1882. Knight 
of the Order of Leopold and Member of the Institute of France. 



No. 169 — An Italian Girl. Page 88. 

BOUGHTON (George H.), N. A., and A. R. A London. 



Bom in England, 1834. Brought to Albany, N. Y., by his 
parents in 1837, where, when a youth, he began the study of art. 
Afterward he studied in London and Paris. Elected member 
of the National Academy, New York, 1871 ; Associate of the 
Royal Academy, England, 1879. 

u No one of our artists has exhibited such genuine pathos and pure latent 
sentiment upon canvas, as has Houghton.”— Tuckerman. 

11 What Boughton does best in figure-painting are women and children, 
his types never being without grace of figure and gesture, and having 
often for sentiment something of that reserved gentleness which belongs 
to lives that have to be passed less in pleasure than in patience.” — Sidney 



Colvin. 

No. 1 13— Morning in Holland Page 77. 

No. 124 — Pot-au-Feu 79. 

No. 208 — Springtime 96. 

BOUGUEREAU (William Adolphe) Paris. 



Born at La Rochelle, 1825. When very young, after passing 
through the College at Pons, where he showed an aptitude for 
drawing, Bouguereau was placed in a business house in Bor- 
deaux. While there he attended, two hours a day, the drawing- 
school of M. Alaux. Treated contemptuously by his fellow 
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students on account of his unaristocratic business connections, 
Bouguereau nevertheless took the first prize at the end of the 
year, the award causing such excitement in the school that a riot 
was the consequence. Bouguereau then resolved to turn his at- 
tention to art, and after he had earned sufficient money by paint- 
ing portraits at Saintouge, where his uncle was a priest, he went 
to Paris and entered the studio of Picot, and later P£cole des 
Beaux Arts , where his progress was rapid. He gained the Prix 
de Rome in 1850, and then studied in Rome. Medals, Paris, 
1855 ( Exposition Universelle ) — 1857 — 1867 ( Exposition Univer- 
selle). Legion of Honor, 1859. Member of the Institute 
of France, 1876. Officer of the Legion of Honor, 1876. Medal 
of Honor ( Exposition Universelle ), 1878. Knight of the Order 
of Leopold, 1881. 

“ Bouguereau always exhibits three qualities which justify his reputation, 

knowledge, taste, and refinement.” — Ren6 M6nard. 



No. 285 — La Vierge aux Anges Page 112. 

BOUVIER (Pietro) Milan - 

No. 167 — Arrival of the Lover Page 87. 



BRETON (Jui.es Adolphe) Paris. 

Bom at Courrieres, France, 1827. Pupil of Drolling and of 
Devigne. Medals, London, Vienna and Brussels, and at Pans 
in 1855 — 1857 — 1859—1861. Legion of Honor, 1861. Medal 
of the First Class, and officer of the Legion of Honor at Exposi- 
tion Universelle, 1867. Medal of Honor, Salon, 1872. Knight 
of the Order of Leopold, 1881. Ribbon of St. Stanislaus of 
Russia. Corresponding Member of the Academies of Vienna, 
Stockholm and Madrid. 

“ Jules Breton has long since taken his place in the foremost rank of those 
artists who paint pastoral subjects. . . . His painting is, fia oi 
all, sound. He resorts to no subterfuge. He applies himself to the dif- 
ficulties of his subject quietly and honestly. He ennobles the quietest 
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scenes by giving them a marked moral significance. He has struck a 
mine, limited — if you choose, but one which he turns to good account 
with remarkable and picturesque intelligence, a purely original style and 
great depth and personality of feeling.”— Charles Clement, Journal des 
Debats. 

“Jules Breton is at once a painter of landscapes and of human nature. 
The two are harmonized in all his works in such just proportion, and 
with such equal ability and care brought to the representation of each, 
that he occupies the rare position of excelling in two distinct branches of 
art. In each he shows a deep, reverential sympathy in the presence of 
nature. His eye for color is almost faultless, and his technical capacity is 
beyond question. ... In hard times he is one of the few artists who 
finds the prices of his paintings constantly rising. It is perhaps not too 
much to assign to Jules Breton the leading place in the contemporary 
French school.” — S. G. W. Benjamin, Contemporary Art in Europe. 

No. 12 1 — Brittany Woman Page 78. 

No. 153 — In the Garden 85. 

No. 210— Gomg to Mass 97. 

No. 234 — A Smoker 101. 

No. 282 — Evening in the Hamlet of Finiste’re . . . nr. 



BRIDGMAN (Frederick A ), N. A Paris. 

Bom in Alabama, 1847. At an early age began his professional 
work as an engraver with the American Bank Note Company, 
New York, studying in his leisure hours in the schools of the 
Brooklyn Art Association. Later, studied with Jean Leon 
Gerome, of whom he was a favorite pupil in Paris. Medals, Paris, 
1877 — 1878 ( Exposition Universelle). Legion of Honor, 187S. 

No. 252 An Interesting Game, Cairo Cafd . . . Page 105. 

BRILLOUIN (Louis Georges) Paris. 

Bom at St. Jean d’Angely. Pupil of Drolling and Cabal. 
Medals, Paris, 1S65 — 1S69 — 1874. Chevalier of the order of 
Leopold of Belgium. 



No. 1 — Cavalier. 



Page 53. 
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BRISTOL (John B.), N. A New York. 

Born at Hillsdale, N. Y., 1826. Studied from Nature at an early 
age. In 1876 he received an award and medal for his single 
picture exhibited at the Centennial Exposition at Philadelphia. 
Elected member of the National Academy, New York, 1875. 
u Mr. Bristol, as a landscape painter, is well known all over the United 
States, and his pictures are in all of the leading collections. His country 
home is among the Berkshire Hills, Massachusetts, and the beautiful 
scenery of that region no doubt largely influenced him in choosing that 
branch of art in which he has since become so eminent.” — N. Y. Evening 
Post. 

No. 82 — Mt. M' Intyre, Adirondacks Page 69. 



BROWN (J. G.), N. A New York. 

Bom in England, 1831. Studied in Newcastle-on-Tyne and in 
Royal Scottish Academy, Edinburgh ; later, with Thomas Cum- 
mings, N. A., New York. Elected member of the National 
Academy, 1863. 

“ Mr. Brown’s subjects are derived from the homely incidents of every- 
day life, and are usually treated with simplicity and naturalness. His 
realistic powers are marked.”— Prof. Weir. 



No. 70 — The Neighbors. 
No. 165 — The '■‘■Spat".. 



Page 67. 
87. 



BUNNER (Andrew Fisher), A. N. A Venice. 

Bom at New York City, 1841. Studied for five years in Germany, 
France, and Italy. First exhibited, National Academy, 1867. 
Elected Associate Member of the National Academy, 1880. 
Went to Venice in 1882, and is now living there. 



No. 93 — Madonna de I'Orto , Venice Page 72. 

CABANEl* (Alexandre) .- Paris 



Born at Montpellier, 1823. Pupil of Picot. Ptix de Rome, 
1845. Medals, Paris, 1852 — 1855 ( Exposition Universelle). 
Legion of Honor, 1S55. Member of the Institute of France, 
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1863. Officer of the Legion of Honor, 1864. Medals of Honor, 

j85j r 867 ( Exposition Universelle). Medal of Honor, 1868 

(Exposition Universelle). Professor in V&cole des Beaux Arts. 



« M Cabanel, with the harmony of tones and the softness of the brush 
which seduces the men of theworld, knows how to preserve all the serious 
qualities of the artist. He is agreeable and tender in his painting, but 
not effeminate ;-under his aesh, so soft and of so fine a grain, there a 

bones, muscles and nerves. ... And any other painter than M. 
Cabanel, taking the line of the pretty, would perhaps disturb us a little , 
but his grace is the grace of strength.”— Thbophilk Gautier. 

No. 263 — Brother and Sister Pa & e io 7 ‘ 



CEDERSTROM (Theo) 

No. 5 — The New Convert 

No. 129 — Monks Preparing Breakfast. 



. .Munich. 

Page 54. 
80. 



CHAPLIN (Charles) 

Born at Andelys, 1825. Pupil of T Scale des Beaux Arts and 
of Drolling. Medals, Paris, 1851 — 1852—1865. Legion of 
Honor, 1865; Officer of the same, 1877. 

No. 43 . — A Young Girl Pa S e 6z * 



CLAYS (Paul Jean) 



Brussels. 



Bom at Bruges, Belgium, 1819. Pupil of Gudin, Paris. Medals, 
Paris, 1867 (Exposition Universelle). Legion of Honor, 1875. 
Medal, 1878 (Exposition Universelle). Officer of the Legion of 
Honor, 1881. 

“ For a long time the sea, or rather the water, has had no interpreter 
more exact than Clays.” — R6ne M6nard. 

No. 45 — Boats at Scheveningen Page 62. 



No. 108 — Holland Boats 76 - 

No. 233 — On the Zuyder Zee ro1 - 

No. 270 — Marine io 9 - 
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CONSTANT (Benjamin) Paris. 

Bom at Paris, 1845. Pupil of Alexandre Cabanel. Medals, 
Paris, 1875 — 1876. Legion of Honor, 1878. Medal, 1878 



( Exposition Universelle). 

No. 54 — Female Head p a g e 

COROT (Jean Baptiste Camille) dec’d Paris. 



Born at Paris, 1796. Studied art against the wishes of his 
family. Instructed first by Michallon, afterward by Victor Bertin, 
and then spent several years in Italy. At first unsuccessful in 
obtaining recognition, Corot’s works afterward became so popu- 
lar that his income for several years averaged over two hundred 
thousand francs from his profession alone. Medals, Paris, 1838 
— 1848 — 1855 — 1867 (Exposition Universelle). Legion of honor, 
1846 ; Officer of the same, 1867. Died, 1875. Diploma to the 
memory of Deceased Artists, Exposition Universelle , 1878. 

“ In originality of mind, and force, purity, and individuality of aim and 
character, Corot seems to be the most considerable figure that has ap- 
peared in the art world of France during this century. The great aim of 
Corot was to harmonize manner or treatment with the love of nature, or, 
like Turner— whom he resembled in this respect— with material sub- 
stances to convey the impression made on a poetic mind by the aspects of 
nature.”. — S. G. W. Benjamin, in Contemporary Art in Europe. 

“ Corot is a poet. Nature is subjective to his mental vision. He is no 
seer, is not profound, but is sensitive, and, as it were, clairvoyant, seeing 
the spirit more than the forms of things. There is a bewitching mystery 
and suggestiveness in his apprehension of the landscape, united to a 
pensive joyousness and absorption of self in the scene that is very 
uncommon in his race. Contemplation and sympathetic reception of 
nature’s language are quickened by his compositions. They are no 
transcripts of scenery, but pictures of the mind. To soothe, to give 
repose, to evoke dreamy sentiment, such is their mission.”— Jarves, Art 
Thoughts. 

“ Corot is par excellence the painter of Morning. He can render with 
more felicity than any one else the silvery light on dewy fields, the vague 
foliage of trees mirrored in calm water.”— R£ne Menard. 



No. 80 — Morning Page 69. 

No. hi — The Bridge. 76 . 
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No. 146 — Landscape Page 83. 

No. 212— The Village Church 97 - 

No. 237 — At the Well IOZ - 



COURTOIS (Gustave) lans - 

Born at Pusey (Haute Saone), France. Pupil of Jean Leon 
Gerome. Medals, Paris, 1878 1880. 



No. 40 — Asleep Page 61. 

No. 197 — An Ideal. 94 - 



DAGNAN— BOUVERET (Pascal Adolphe Jean) Paris. 

Born at Paris. Pupil of Jean Leon Gerome. Medals, Paris, 



1878 — 1880. 

No. 88 — The Duet Page 71. 

DALBONO (Edoardo) Naples. 

No. 8 — Bay of Naples Page 54. 

DAUBIGNY (Charles Francois), dcc’d Paris. 



Born at Paris, 1817. Pupil of his father and Paul Delaroche, 
and for three years studied in Italy. Medals, 1848 — 1853 — 1855 
1857 — 1859 — 1&67 Legion of Honor, 1859 > officer of the 

same, 1874. Died, 1878. Diploma to the Memory of Deceased 
Artists, Exposition Universelle> 1878. 

“ The art of this illustrious master consists in choosing well a bit of 
country and painting it as it is, inclosing in its frame all the simple and 
naive poetry which it contains. No effects of studied light, no artificial 
and complicated composition, nothing whatever which allures the eyes, 
surprises the mind, and crushes the littleness of man. Edmond About. 



No. 30 — Landscape with Cattle Page 59. 

No. 107 — The Banks of the River 75 - 

No. 1 6 1— Brittany Coast 86. 

No. 216 — Landscape 98. 

No. 241 — Landscape with Pool and Storks 103. 
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DECAMPS (Alexandke-Gabriel), doc 'cl Paris. 

Born at Paris, 1803. Pupil of Abel de Pujol. Medals, Paris, 
1831— 1S34. Legion of Honor, 1839 ; officer of the same, 1851. 
Died, I860. 

“ The distinctive qualities of Decamps may be very briefly enumerated. 
He had deep pathos and poetry, and was profoundly moved by a certain 
kind of roughness and wildness in Nature and in men ; he was a powerful 
and masterly colorist, and his painting is, in its way, as excellent as it is 
original. . . . He had real genius, and saw Nature for himself,— 

painting, however, not so much the facts, as his impression of the facts. 
Even his imitative faculty, which often showed itself in passages of 
astonishing force, always depended far more on his powerful interpretation 
than on copyism. He was as great as Troyon, and incomparably greater 
than most of his contemporaries.” — Hamerton, Contemporary French 
Painters . 

No. 273 — Washing Clothes Page 109. 

DEFREGGER (Franz) Munich. 

Born at Stronach, Austria, 1835. Studied sculpture under Prof. 
Stoltz, and painting in the Bavarian Royal Academy and in 
Paris. Afterwards entered the studio of Piloty in Munich. 
Great gold medal at Munich and great and small gold medals at 
Berlin. Medal, Exposition Universe lie, Paris, 1878. Gold 
medal, at Vienna, 1882. 

“ Franz Defregger, for reasons appearing in the sequel, stands in the 
foremost rank among painters who, forsaking the high and the mighty, 
prefer to dwell with the lowly and meek. Holding the position of Pro- 
fessor in the Munich Academy, and decorated with the brightest of rib- 
bons, he dedicated the best possible art to the unadorned peasant, to rus- 
tic races happy in honest poverty and frugal cheer. Defregger is a man 
with a mission • he nobly serves the Tyrolese as Burns celebrated the 
Scotch ; thus the Bavarian Highlands arc illustrated through the art of 
painting, as our British Highlands and their peasant homes were signal- 
ized by the hand of poetry. Professor Defregger served in the school of 
suffering • his early struggles were severe ; the story of his youth he told 
Friedrich Pecht, the art biographer, as follows: His birth, on 30th of 
April, 1835, was at a small hamlet in a mountain valley near Botzcn, in 
the Austrian Tyrol. His father was a hard-working, well-to-do peasant, 
and the boy Franz — the only child — shared till the age of twenty the com- 
mon labors of the field and cattle-shed. But the future painter recounts 
that, ‘ as long as I can remember, within me was a strong impulse toward 
2 
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Art. While yet a child I made animals in paste, cut figures in turnips and 
potatoes, and later with scissors I fashioned landscapes in paper. What 
was my joy when first I got a lead pencil ! My chief toil till the age of 
fifteen was within cattle-huts, and this occupation left time for drawings 
which gained such renown in the village that my father allowed me more 
pencils. I now began to draw on Walls and all other surfaces that came 
within my reach. The neighbors on Sundays called in to see. My 
father grew proud of my talents ; but unfortunately a fifty gulden note I 
copied with such fidelity that he was summoned by the Burgomaster to 
answer the charge of forgery 1 A yet more serious misfortune followed 
when I had to leave the cattle-shed to join my father as servant ; and now 
in the evenings and even on Sundays, I found myself too tired to indulge 
my passion for Art.’ J. Beavington Atkinson. The Art Journal. 

“ Truth to nature, admirable color, texture, and character, all seem to be 
in equal proportions in Defregger’s painting.”— S G. W. Benjamin, Con- 
temporary Art in Europe . 

No. 85 — A Bavarian Peasant. Page 70. 

No. 195 — Arriving at the Ball 93. 

DE HAAS (M. F. II.). N. A New York. 

Born at Rotterdam, Holland, 1S32. Pupil of the Academy of 
Fine Arts, Rotterdam, and of Louis Meyer, at the Hague. In 
1857 appointed artist to the Hutch Navy. Came to New \ork, 
1859. Elected member of the National Academy, 1867. Mem- 
ber of the American Water Color Society, etc. 
u His manner of handling is broad and vigorous. His pencil is equally 
facile, whether portraying a storm on the coast, a moonlight effect at sea, 
or the brilliancy of the sunset hour.”— Art Journal. 

No. 238 —An Off-shore Breeze, Isles of Shoals, Me. 

Page 102. 



DELORT (Charles Edouard) Paris. 

Born at Nimes, France. Pupil of Gleyre and of Gerome. 
Medals, 1875 — 1882. 

No. 87 — Richelieu and Father Joseph Page 70. 

No. 243 — Making out the Bill of Fare 103. 
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DEMONT — BRETON (Mme. Eug£nie Slodie) Paris. 

Born at Courrieres, France. Daughter and pupil of Jules Breton. 
Medals. Paris, 1881 — 1883. 

No. 92 — The First Step Page 71. 

DE NEUVILLE (Alphonse Marie) Paris. 

Born at Saint Omer, France, 1836. A member of a wealthy 
family, his parents intended him for an official career, but he 
was only willing to join the army, and entered the school at 
Lorient. Here his astonishing skill in drawing was remarked. 
In order to make peace with his family he went to Paris and 
entered the law-school, but he spent more time at the military 
school and in the Champs-de-Mars, sketching and becoming 
familiar with all the details of a soldier’s life. He returned 
home declaring he would be a painter or nothing. His friends 
endeavored to discourage his determination, and the artists upon 
whom he called in Paris advised him to go back home. Dela- 
croix, however, became his friend, and with him De Neuville 
spent many hours. He studied also with Picot. De Neuville's 
first pictures were not particularly remarkable, but the Franco- 
Prussian war gave him inspiration and subjects almost without 
limit, and since that time the artist has produced some of the 
greatest battle-pictures of any time. Medals, Paris, 1859—1861. 
Legion of Honor, 1873 ; officer of the same, 1881. 

“ He has freedom, audacity, movement, truth of physiognomy, truth of 
gesture, truth of color, at the end of his brush, and all without visible 



effort.”— E rnest Duvergier de Hauranne. 

No. 174 — The Morning Parade Page 89. 

DETAILLE (Jean Baptiste Edouard) Paris. 



Bom at Paris, 1848. Favorite pupil of Meissonier. Medals, 
Paris, 1869 — 1870 — 1872. Legion of Honor, 1873 i officer of 
the same, 1881. 

“ Artistic composition, correct color, and nervous treatment are combined 
with thorough perception of the war spirit and knowledge of military 
details.” — S. G. W. Benjamin, Contemporary Art in Europe. 

No. 217 — A Guardsman Page 98. 
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DETTI (Oesar) Fans - 

Born at Rome. 

No. no — Hawking in the Olden Time Page 76. 

No. 137 — A Canal Scene 81. 

DIAZ (Narcisse VIRGH.E, de la Pena), dec’d Paris. 



Bom at Bordeaux, 1807. His parents were banished from Spain 
on account of political troubles, and at ten years of age Diaz was 
left an orphan in a strange country. At fifteen years of age he 
was apprenticed to a maker of porcelain, where his talent first 
displayed itself. He quarreled with and left his master, and sub- 
sequently spent several years in most bitter poverty. After his 
ability as a most wonderful colorist was recognized, Diaz painted 
and sold many pictures, working even too constantly, as if endeav- 
oring by the accumulation of a vast fortune to avenge the poverty 
of his youth. Medals, 1S44— 1846— 1848. Legion of Honor, 
1851. Died, 1876. Diploma to the Memory of Deceased Artists, 
Exposition Univer sells , 1878. 

“ Versatile, unequal, impetuous Diaz ! A brilliant colorist by blood ; 
charming in his genre landscape motives, in which he introduces little 
children, lovely women, or classical nymphs, or whatever affords him 
scope for his rich flesh tints in contrast with magnificently colored dra- 
peries on the rich, deep greens and browns of vegetation.’ -Jarves, Ar 



Thoughts. 

No. 60 — Path through the Woods Page 65. 

No. 127 — Landscape 79 - 

No. 140 — Landscape ^ 2- 

No. 172 — The Fortune Teller & 8 . 

No. 178 — Landscape and Cottage 9 °- 

No. 186 — The Bathers 9 1 - 

No. 205— Landscape 9 6 - 

No. 227— A Monarch of the Forest. I0 °- 

No. 244 — On the Edge of the Forest io 3 - 

No. 256 — Evening I0 ^' 
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No. 261 — The Rose Page 107. 

No. 269 — Sunlit Landscape 108. 

No. 275 — Fontainebleau Forest. no. 

No. 279 — The Forest of Fontainebleau no. 

No. 283 — Abandoned by Love 112. 

DOMINGO (J.) Madrid. 



Born in Spain. Pupil of Meissonier, Paris, and friend of the late 
M. Fortuny, who greatly admired his work and criticised and 
encouraged him in his student days. Domingo's works are now 
in great demand, and are found in the best collections. 



No. 156 — Head of Old Man Page 85. 

No. 281 — A Spanish Cafd. hi. 

DOUZETTE (L.) Berlin. 

No. 221 — Moonlight Page 99. 

DUPRfj (Jules) Paris. 



Born in Nantes, 1812. As a boy he studied design in the porce- 
lain manufactory of his father, but soon turned his attention to 
landscape painting, and made his debut in the Salon of 1831. 
Medals, Paris, 1833. Legion of Honor, 1849. Medals, Exposi- 
tion Universclle , 1867. Officer of the Legion of Honor, 1870. 

“ One may have more or less sympathy with the works of Rousseau or 
with those of Duprd, but these two masters will remain incontestably as 
the two grandest colorists in landscape which the contemporaneous 
school has produced.— Rune Menard. 

No. 29 — Afternoon in Holland Page 59. 

No. 51 — Landscape 63 - 

No. 128 — Landscape , with Cows 80. 

No. 1 44 — Sunset — ( Windmills in the Distance) . . 83. 

No. 184 — By the River 9 1 - 

No. 192 — Cottage by the River 93 - 
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No. 223 — A Threatening Storm Page 99. 

No. 248 — An Approaching Storm io 4- 

No. 262 —The Coming Storm I0 7- 

IiDELFELT (Albert) 

Born at Helsingfors, Finland. Pupil of Jean Leon Gerome, 
Paris. Medals, Paris, 1880 — 1882. 

No. 6 k — Under the Beeches Pag e 66 - 

J Q6 

No. 162 — Chanty 80- 

EGUSQUIZA (Rogelio P®" 8, 

No. 58 — His Portrait Page 65. 

fiSCOSURA (L£on Pans ‘ 

Born in the Asturias. Pupil of Jean Leon Gerome, Paris. Com- 
mander of the Order of Isabel, the Catholic. Chevalier of the 
Order of Charles III. of Spain, and of the Order of Christ, of 
Portugal. 

No. 86 — The Amateur Page 70. 

FAED (Thomas), R. a London. 

Born in Scotland, 1826. Studied with his brother, John, and in 
the School of Design, Edinburgh, under Sir William Allan. 
Was made an Associate of the Royal Scottish Academy in 1849. 
Went to London in 1852, and was made an Associate of the 
Royal Academy in 1861, and an Academician in 1866. 

“ Mr. Faed has done for Scottish art what Burns has done for Scottish 
song. His work is thoroughly characteristic of that phase of the British 
school which is, perhaps, the most widely popular, and with which the 
public is most sympathetic. . . . It is the translation into painting of 

subjects suited to poems.” — Professor Weir. 

No. 24 — Maud Muller Page 58. 
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FICHEL (Eugene Benjamin) Paris. 

Born at Paris. Pupil of Paul Delaroche. Medals, Paris, 1857, 
1869. Legion of Honor, 1870. 

No. 67 — Chess Players Page 66. 

FRAPPA(Jose) Paris. 

Born at St. Etienne, France. Pupil of Pierre Charles Compte 
and Isidor Pils. 

No. 49 — Walls have Ears Page 63. 

No. 72 — The Surprise 67. 

FROMENTIN (Eugene), dcc’d Paris. 

Bom at La Rochelle, France, 1820. Studied landscape-paint- 



ing under Cabat, and traveled in the East from 1842 to 1846, 
making many studies of Oriental subjects. 

“ His observation is broad and felicitous. He transfers Arab life, wild 
and picturesque, to his canvases. We enjoy the freedom of the desert, 
and rejoice at escaping the confinement and artifice of the studio. . . . 
His pulse beats quick music to its surrounding life. He sees the untam- 
able activity of nomad existence ; the splendid development it bestows 
upon the physical man ; its modem realistic aspect on its bright and 
story-telling side. The ringing gallop of his high-bred Arab horses, 
obedient to the sympathetic action of their Sheik riders as they pursue 
their chase, are vividly given. There is no unworthy trick of pencil or 
straining after effect, but conscientious, rapid, and telling painting.” — 
Jarves. 

“ His painted and written works manifest the most delicate and refined 
sentiment of a Parisian of pure ancestry. His Arabs have spirit even in 
the slightest fold of their burnous, and the parched soil, that yields with 
difficulty a meagre vegetation, takes an unexpected charm under his 
graceful and resolute touch. . . . An attentive observer, Fromentin 
neglects nothing, and the exactness of his pictures is affirmed by all trav- 
ellers ; at the same time he has his own manner of saying and represent- 
ing things which gives them an especial keenness.”— R^ne Menard, 
Gazette des Beaux A rts. 

“ Forgetfulness will never come for Eugfene Fromentin.” — Henry Hous- 
saye, Revue des Deux-Mondes. 

No. 68 — Venice 



Page 67. 
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No. 189 — An Oriental Funeral Page 92. 

No. 271 — The Boar Hunt 109. 

GAUGENGIGL (Ignaz Marcel) Boston, Mass. 



Born at Passau, Bavaria, 1855. Graduated from the Gymna- 
sium at Munich, and became a student of Professor Raab, after- 
ward becoming a pupil of William Diez. Later, studied in 
Italy. Painted for the King of Bavaria, “The Hanging Gar- 



dens of Semiramis.” 

No. 141 — “And Drive dull Care Away" Page 82. 

No. 203—^4 Difficult Question 95 - 

GEROME (Jean Leon)., Paris. 



Born at Vesoul, France, 1824. Went to Paris in 1841, and en- 
tered the studio of Paul Delaroche, at the same time following 
the course of l' Hcole des Beaux Arts. In 1844 he accompanied 
Delaroche to Italy. He made his debut at the Salon of 1847. In 
1853 and 1856 he traveled in Egypt and Turkey, studying closely 
the history and customs of those countries. Medals, Paris, 1847 
— 1848 — 1855 ( Exposition Universelle). Medal of the Institute, 
1865. Medal of Honor, Exposition Universelle, 1867. Medals 
of Honor, 1874. Medal for Sculpture and one of the eight Grand 
Medals of Honor, Exposition Universelle , 1878. Legion of 
Honor, 1853 ; Officer of the same, 1867, Commander, 1878 
Chevalier of the Ordre de VAigle Rouge, and Member of the 
Institute of France (1878), Professor in T Fcole des Beaux Arts. 

■ “ Horace Vernet said of Gdrome, that he saw his picture finished be- 
fore he touched his canvas. This prevision is a rare and precious gift. 
. . . Gdrome appears to have attained the moment of life in which 

the artist seems to have nothing to demand of the gods but that they 
will preserve intact the gifts they have made him.”— Ch. Timbal, Ga- 
zette dee Beaux Arts. 

No. 97 —A Turk Page 72. 

No. 276 — The Sentinel at the Sultan s Tomb . . . 



IIO. 
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GIRARD (Firmin) 

Born at Poucin, France. Pupil of Gleyre. Medals, Paris, 1863 
—1874. 

No. 91 — The Poultry Yard. Page 71. 

No. 188 — A Picnic 9 2> 

GOUBIE (Jean Richard) Paris. 

Born at Paris. Pupil of Jean Leon Gerome. Medal, Paris, 1874. 

No. 180 — The Equestrians Page 90. 

No. 228 — The Wedding Tour 100. 

GRISON (F. A.) Strasbourg. 

Born at Bordeaux. Pupil of Lequien. 

No. 42 — Market Day Page 61. 

No. 100 — At the Blacksmith' 74 - 

No. 159 — A Vexatious Amateur 86. 

GROS (Lucien Alphonse) Paris. 

Born at Wesserling (Alsace). Pupil of J. L. E. Meissonier. 
Medals, Paris, 1867 — 1876. 

No. 56 — The Philosopher Page 64. 

GRUTZNER Munich. 

No. 3 — Wine Testers Page 53 - 

No. 136 A Rare Vintage 81. 

HAGBORG (Auguste) Paris - 

Bom at Gothenburg, Sweden. Pupil of the Academy of Fine 
Arts, Stockholm, and of Palmaroli, Paris. Medal, Paris, 1879- 

No. 77 The Surprise Page 68. 
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HAMON (Jean Louis) dec’d Paris. 

Born at Plouha, France, 1821. Pupil of Paul Delaroche and C. 
G. Gleyre. About 1849 entered the manufactory at Sevres 
and there executed a casket in enamel which gained him a medal 
at the London Exhibition of 1851. In 1853 he received a Medal 
at the Salon and his picture was purchased by the Emperor. 
1852 — 1871, lived in Naples and Capri. Medals, Paris, 1853 — 
1855 ( Exposition Universelle) — 1867. Legion of Honor, 1855. 
Died, 1874. 

“ There are few painters whose careers are as full of good as is that of 
Hamon ; there are few in our age who are more generally known. . . . 
Hamon was not intriguing ; ambitious only for his art, he knew not how 
to employ the means by which one rises to all distinctions. He remained, 
nevertheless, as an original personality, as a marked personality of our 
epoch. His death has taken a master from us."— Walther Fol, Gazette 



ties Beaux Arts. 

No. 155 — At the Fountain Page 85 

HAQUETTE (Georges) Paris. 

Bom at Paris. Pupil of Jean Frangois Millet and Alexandre 
Cabanel. Medal, Paris, 1880. 

No. 41 — Waiting Page 61. 

HARBURGER (Edmond) Munich. 

Bom at Eichstadt, Bavaria. Pupil of W. Lindenschmidt, Munich. 

No. 105 — The Country Doctor Page 75. 

HART (William), N. A New York. 



Bom at Paisley, Scotland, 1822. Brought to America in 1831, 
to Albany, N. Y., where he became a painter in a coach-maker’s 
establishment. More artistic talent than was required for that 
occupation asserting itself, however, he became a portrait 
painter. Opened a studio in Albany, N. Y., in 1848, but settled 
in New York, 1853. Elected member of the National Academy, 
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1858. One of the founders and for several years the President of 
the American Society of Painters in Water Colors ; also Presi- 
dent of the Brooklyn Academy of Design at its foundation in 
1865. 

No. 23 — Cattle and Landscape Page 58. 



HEBERT (An toinb Auguste Ernest) Paris. 

Bora at Grenoble, 1817. Studied at the Lycee of Grenoble. 
Entered I'Lcole de Droit, in Paris, in deference to the wishes of 
his family, but at the same time he worked in the studio of 
David d’ Angers, the sculptor, and was often with Paul Delaroche, 
who urged him to become an artist. He worked by himself and 
sent a picture to the Salon of 1839, which was purchased by the 
Government. This encouraged him to enter /’ Lcole des Beaux 
Arts, and there he gained the Prix de Rome. Medals, Paris, 
jggj — 1855 ( Exposition Universelle ) — 1867 ( Exposition Utiiver- 
selle). Legion of Honor, 1853 ; Officer of the same, 1867 ; 
Commander, 1874. Director of the Academy of France, at 
Rome, 1866. Member of the Institute of France, 1874. 

“ As painter, he is a colorist; as artist, a dreamer, but at the same time, a 
seeker after reality. . . . He is strongly imbued with modern ideas. 

Contemporaries often deliver verdicts which are not confirmed 
by posterity. Fashions change, tastes alter, and ideas are modified; some 
reputations grow with time, while others, after having shone with an 
ephemeral lustre, gradually fade, until they disappear entirely. We 
venture to think, however, that Hubert’s pictures will in the future keep 
the high rank now assigned to them by public opinion; because the charm 
found in them is due to two causes which may stand the test of time: — 
earnest study, and a serious originality.”— R£ne Menard. 

“ Here, at least, is one true religious painter,— one who paints religious 
themes more constantly than any others, and Infuses them with the 
breath of sincerest sentiment.” — Mrs. S. Van Rensselaer. 



No. 64 — The Druidess Pa S e 66 - 

No. 98 — La Voix Celeste 73- 

No. 202 — Italian Emigrants 95 - 
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HEILBUTH (Ferdinand) Paris. 

Born at Hamburg, but naturalized a Frenchman. Studied in 
Paris. Medals, Paris, 1857—1859—1861. Legion of Honor, 
1861 ; Officer of the same, 1881. 

No 196 — The Evening Walk Page 94. 

HENNER (Jean Jacques) Paris. 



Born at Bemailler (Alsace). Pupil of Drolling, of Picot, and 
of I'Lcole des Beaux Arts. Prix de Rome , 1858. Medals, Paris, 
1:863 — 1865—1866 — 1878 ( Exposition Universelle). Legion of 
Honor, 1873 ; Officer of the same, 1878. 



No. 215 — Head of a Girl Page 98. 

HERRMANN (Leo.) Pans. 

Bom at Paris. 

No. 9 — Priest Fishing Page 55. 

No. 11 6 — The Hearty Laugh 77. 

INNESS (George), N. A New York. 



Bom at Newburg, N. Y., 1825. Studied art in Newark, N. J., 
and engraving in New York. In 1846 began landscape painting 
as a profession, spending a month meanwhile in the studio of 
Regis Gignoux. Visited Europe several times for purposes of 
observation and study, and lived in Italy from 1871 to 1875. 
Elected National Academician, 1868. Member of the Society of 
American Artists. 

“ There is no American artist who has acquired greater fame as such than 
George Inness, neither can we recall any other who is so varied in his 
moods. . . . In his happy moods he has painted some of the best land- 
scapes produced in this country .”— Art Journal. March, 1876. 

44 Rarely do we see one of his landscapes without finding there a pictu- 
resque effect or a subtle meaning indicative of the rarest skill and the 
most absolute genius.”— Tuckerman, Book 0/ the Artists. 

“ There is ever perceptible in his works imagination, feeling, and techni- 
cal instinct of a high order.”— Jar ves, Art Idea . 

4 A man who has been in intense earnest from the day he began to paint. 
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His art has been his life, the center of his thoughts and dreams, influenced 
by the exaltation and depression of his moods, but always the fervid utter- 
ance of one impelled to deliver his message by the fullness of his heart.” — 
J. R. W. Hitchcock, Biographical Sketch of George Inness , N. A. 



No. 157 — June Page 85. 

IRVING (J. BeaufAin), N. A., dec’d New York. 



Bom at Charleston, S. C., 1826. Pupil of Leutze, in Diisseldorf. 
Elected Member of the National Academy, New York, 1869. 
Died, 1877. 

“ His forte, unquestionably, was genre painting, in which class of sub- 
jects he had no superior in the school of American Art. . . . All his 
works show that he was an admirer of Meissonier, but he was no imita- 
tor, as every stroke of his pencil breathes the impress of his own individ- 
uality.” — Art Journal. 

No. 27 — A Cavalier Page 58. 

ISABEY (Louis Gauriel Eugene) Paris- 

Born at Paris, 1804. Pupil of his father. Medals, Paris, 1824 — 
1827 — 1855 ( Exposition Universelle). Legion of Honor, 1832 ; 
Officer of the same, 1852. 

No. 265 — A Scene in Venice when in her Glory .Page 108. 

JACQUE (Charles £mile) Paris- 

Born at Paris, 1813. Early in life studied with a geographical 
engraver ; later, spent seven years in the army, and worked two 
years in England as an engraver on wood. Is famous for his 
etchings as well as his paintings. Medals, Paris, t86i — 1863 — 
1864 — 1867. Legion of Honor, 1867. 

“ Jacque’s works have such a powerful charm because they always show 
us persons or things as they are in nature, because he studies them in 
their usual life and avocations, and because this sincerity carries us with- 
out effort to the scene that he chooses to represent.” — R £ne M£nard. 

No. 48 —Sheep Page 63. 

No. 166 — Shepherdess and Sheep at the Pool. . . 87. 

No. 239 — Landscape and Sheep. 



102. 
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JACQUET (Jean Gustave) Paris. 

Born at Paris, 1846. Pupil of Bouguereau. Medals, 1868 — 
1875 — 1878 ( Exposition Universelle). Legion of Plonor, 1879. 

“ His drawing is spirited, his color pleasing, and the general effect in his 



pictures is bright and charming.”-- C lement. 

No. 253 — At the Opera Page 105. 

JOCHMUS (Harry) Dusseldoif. 

No. 230 — The First Essay Page 101. 

JIMINEZ (J os£-y-Ar anda) Paris. 

Born at Seville, Spain. Pupil of the Academy of Fine Arts, 
Seville. 

No. 150 — A Spanish Pharmacy Page 84. 

JOHNSON (David), N. A New York. 

Bom in New York, 1827. For a short time a pupil of J. F. 
Cropsey. One of the founders of the Artists’ Fund Society. 
Elected Member of the National Academy, 1862. 

No. 109 — Landscape Page 76. 

JOHNSON (Eastman), N. A .New York. 



Born in Maine, 1824. Began his profession by executing portraits 
in black and white when little more than a mere boy. He went 
abroad and studied two years in Dusseldorf, and subsequently 
in Italy, Paris, and Holland. He remained four years at the 
Hague. Returned to America and opened a studio in New York 
in i860. Elected a member of the National Academy the same 
year. Member of the Society of American Artists at its founda- 
tion. 

“Mr. Johnson’s subjects are carefully studied, and are always expressive 
of genuine feeling. No one has more decided individuality and independ- 
ence in choice and treatment of subject than this artist. His pictures 
bear the unmistakable stamp of originality. We are never reminded in 



INDEX AND BIOGRAPHICAL NOTES. 



31 



them of the influence of schools or foreign methods • they rest upon 
their own merits, and the only comparisons they suggest are those 
afforded by the truths of Nature.”— Prof. Weir. 



No. 1 14 — A Prisoner of State Page 77. 

JONES (H. Bolton), N. A New York. 



Bom at Baltimore, Md., 1848. Studied art in New York, and 
went to France in 1876. Remained four years abroad in study 
and travel. Elected National Academician, 1883. Member of 
the American Water-Color Society, and Society of American 
Artists. 

“ Bolton Jones stands in the first rank of American landscape painters. 
His pictures contain all the detail that quality can possibly demand, and 
yet sufficient breadth to satisfy any but the most ultra impressionist. He 
paints pictures and effects that we all have seen, and have delighted in 
seeing, in Nature. His pictures speak to us as poetically and as truth- 



fully as Nature herself speaks.”— Louisville Spectator. 

No. 138 — A Spring Morning Page 82. 

KAEMMERER (Frederic Henri) Paris. 

Bom at the Hague. Pupil of Jean Leon Gerome, Paris. Medal, 
Paris, 1874. 

No. 213 — The Sleigh Ride Page 97. 

KARLOVSZKY (Berczi) Paris. 

Bom at Munkacs, Hungary. Pupil of Mihaly de Munkacsy. 

No. 240 — The Fair Critic Page 103. 

KNAUS (Professor Ludwig) Berlin. 



Bom at Wiesbaden, 1829. Pupil of Jacobi, and the Academy 
of Diisseldorf under Sohn and Schadow. Afterward he allied 
himself with Lessing, Leutze, and Weber. Member of the 
Academies of Berlin, Vienna, Munich, Amsterdam, Antwerp, 
and Christiana, and Knight of the Order of Merit. Medals, 
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Paris, 1853 — 1855 ( Exposition Universelle ) — 1859. Medal of 

Honor, 1867 ( Exposition Universelle). Legion of Honor, 1859 ; 
Officer of the same, 1867. Medals, Vienna, 1882; Munich, 
1883. Professor in the Academy at Berlin. 

“ One of the first of living German artists; his works are distinguished 
for their excellent drawing, full, rich color, and vigorous realism.” 



No. 17 1 — The Poacher Page 88. 

No. 226 — The Herd Boy 100. 

No. 254 — Bettini. 105. 

No. 267 — The Evening Walk 108. 

No. 274 — In the Hay Field 109. 

KNIGHT (Daniel Ridgway) Philadelphia, Pa. 

Born at Philadelphia. Pupil of I’Hcole des Beaux Arts , Gleyre 
and Meissonier, Paris. 

No. 37 — Thoughts beyond the Field. Page 60. 

No. 190 — Reapers' Rest 92. 

KOEHLER (Robert) Munich. 



Born at Hamburg, 1850. Brought to America, 1854. Pupil of 
the National Academy of Design under L. E. Wilmarth, N. A., 
and the Art Students’ League, New York, under Walter Shirlaw. 
Afterward studied with Professors Loeftz and Defregger in 



Munich, where he resides at present. 

No 122 — Her only Support Page 78. 

KOWALSKI (WiKRtiz Alfred) Paris. 

Born at Warsaw, Poland. Pupil of Brandt. 

No. 96 — Winter in Russia Page 72. 

No. 103 — Cavalry at the Smithy 75. 
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LAMBINET (Ismile) dec’d, 



Paris. 



Bom at Versailles, 1810. Pupil of Drolling. Medals, Paris, 
1843 — 1853 — 1857. Legion of Honor, 1867. Died, 1878. 



No. 21 — Landscape 



Page 57. 



LAURENS (Jean Paul) 



Paris. 



Bom at Fourquevaux, 1848. Pupil of Leon Cogniet and of M. 
Bida. Medals, 1869—1872. Medal of Honor, 1877; Legion of 
Honor, 1874; Officer of the same, 1878. (One of the artists em- 
ployed by the French Government to decorate the walls of the 
Pantheon in Paris with scenes illustrative of the history of Saint 
Genevieve, the patron saint of the city.) 



No. 182 — Lucretia Borgia 



Page 90. 



LAZERGES (Hippolyte Jean Raymond) Paris. 

Bom at Narbonne, 1817. Pupil of Bouchot and of David 
d’Angers. Medals, Paris, 1843—1848. Legion of Honor, 1867. 

No. 83 — Cairo Women Page 70. 



LELOIR (Louis Alexandre), dec’d Paris. 

Born at Paris. Pupil of his father Jean Baptiste Auguste 
Leloir. Medals, Paris, 1864—1868 — 1870 — 1878 ( Exposition 



Universelle). Legion of Honor, 1876. 

No. 143 — Dressing Doggie Page 83. 

LESSING (Charles Frederic) dcc'd Berlin. 



Bom at Wartenberg, Silesia, 1808. Pupil of the Academy at 
Berlin under Dahling and Rosel. His father objected to his 
becoming a painter, but when at seventeen years of age Lessing 
gained the prize at the Academy, there was no further opposi- 
tion. Under the influence of Schadow, Lessing rapidly advanced 
to a front rank among contemporary painters. Medal, Paris, 
3 
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1837. Member of the Academy at Berlin and Knight of the 
Order of Merit. Died, 1881. 

“. . . . A painter vigorous, truth-telling, and naturalistic as Lessing, 
might reasonably be supposed to find delight in Nature’s ways. Lessing, 
indeed, has been deemed by some persons greater as the painter of land- 
scape than history. All the landscapes I have seen by Lessing have been 
accentuated with predetermined purpose. The fixed and the forcible in- 
tent manifest in the artist’s historical compositions speaks out no less 
decisively and intelligibly in his portraiture of inanimate Nature, which 
thus becomes, as it were, vocal under his touch.”— J. Beavington Atkin- 



son, Art Journal. 

No. 204 — An Approaching Storm Page 95. 

LEYS (Baron Jean Augustus Henri), dec’d Antwerp 



Born at Antwerp, 1815. Originally intended for the Church, 
but controlled by his love for art he entered the studio of his 
brother-in-law, F. de Braekeleer, in 1830, and came into promi- 
nent notice by a picture painted in his eighteenth year. Medal, 
Paris, 1846. Legion of Honor, 1847. Grand Medal of Honor, 
1855 ( Exposition Universelle). One of the eight grand medals 
of Honor, Exposition Universelle, 1867. Created Baron, 1862. 
Knight of the Order of Leopold. Died, 1869. Diploma to the 
Memory of Deceased Artists, Exposition Universelle , 1878. 

“ Le ys is not only a grand and illusory colorist, he reveals himself as a 
thinker and poet ; . . . his pictures are surprising and powerful works, 

created by a deep knowledge of the epochs he would represent . . . 
he searches into the very depths of an epoch ; he revives its moral and 
intellectual life.” Critique op the Brussels Exposition op 1854. 

“ His P enciI Portrays with equal truth, vigor and delicacy, the art of an 
age long passed away, and that of his own time.”-J A MES Dafforne, 
A rt Journal. 

No. 260— Martin Luther Singing in the Streets 

of Eisenach Page 107. 

LIPPINCOTT (William H.) New York. 

Bom at Philadelphia, Pa. Studied eight years in Paris. Pupil 
of Leon Bonnat. First exhibited, Salon, Paris, 1876. Professor 
of Painting in the National Academy schools, New York. 

No. 46 — Culture Page 62. 
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M’CORD (George Herbert), A. N. A Morristown, N. J. 

Born at New York, 1849. Pupil of Professor Moses Morse. 
First exhibited, National Academy, 1868. Elected Associate of 
the National Academy, 1880. Member of the American Water- 
Color Society. 

No. 13 — The Vesper Hour Page 56. 



M’ENTEE (Jervis), N. A New York. 

Bom at Rondout, N. Y., 1828. Pupil of F. E. Church, N. A. 
Elected member of the National Academy, 1861. 

11 Mr. McEntee’s pictures are all characterized by great sincerity and 
decided poetic feeling. They evince a subdued yet intense enjoyment of 
those phases of nature that are tinctured with melancholy, and which are 
therefore none the less beautiful. The artist’s style is expressive and 
sensitive, and, within the scope of his stronger sympathies, mature and 
confident.' ’ — Professor Weir. 

No. 16 — An October Day Page 56. 



MADOU (Jean Baptiste), dec’d Brussels. 

Bom at Brussels, 1796. Pupil of Francois and the Brussels 
Academy of Art. Professor of Drawing in the Military School 
of Brussels, and Member of the Academies of Brussels and 
Antwerp. Medal, Paris, 1855. Legion of Honor, 1855. Knight 
of the Lion of the Netherlands and of the Order of Leopold. 
Died, 1877. Diploma to the Memory of Deceased Artists, 
Exposition Universelle, 1878. 

“ Madou unquestionably stands at the head of th e genre painters of Bel- 
gium ; his works show a power of composition, a ttuthfulness and a 
delicacy of touch, combined with solidity, that will bear comparison with 
the best that has come down to us from the old painters of the Dutch and 
Flemish schools .” — Art Journal , February, 1866. 

No. 225 — The Grand/ other' s Present Page 100. 
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MADRAZO (Raimond De) Paris. 

Born at Rome. Pupil of his father. Medal of the First Class, 
Exposition Universelle, Paris, 1878. Legion of Honor, 1878. 

No. 158 — The Masque Page 86. 

No. 246 — A Spanish Guitar Player 104. 

MARCHETTI (L.) Rome. 

Pupil of Fortuny and Villegas. 

No. 176 — The Hunting Party Page 89. 



MAYER (Constant), A. N. A New York. 

Bom at Besancon, France, 1831. In his early youth went to 
Paris and entered the schools of the Beaux Arts , also becoming, 
for a time, a pupil of Leon Cogniet. He resided in Paris until 
1857, when he came to America, where he has lived ever since. 
His specialty has been in genre pictures, and many of his works 
have been photographed and engraved. Elected an Associate of 
the National Academy, New York, 1867. Legion of Honor, 



1869. 

No. 95 — The Lord’s Day Page 72. 

MEISSONIER (Jean Louis Ernest) Paris. 



Bom at Lyons, 1813. He went to Paris when quite young, and 
was, for a time, a pupil of Leon Cogniet. First exhibited at the 
Salon in 1836. His picture, “ A Dream ” (1855), was purchased 
by Napoleon III. and presented to the late Prince Albert, of 
England. Medals, Paris, 1840— 1841— 1843— 1848. Grand 

Medal of Honor, 1855 ( Exposition Universelle). One of the 
eight Grand Medals of Honor ( Exposition Universelle), 1867 ; 
Grand Medal of Honor ( Exposition Universelle ), 1878 ; Legion 
of Honor, 1846 ; Officer of the same, 1856 ; Commander, 1867 ; 
Grand Officer of the Legion, 1878. Member of the Institute of 
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France, 1S61. Honorary Member of the Royal Academy, 
London. 

“The immense reputation of Meissonier is justified by the perfection 
attained by him in the kind of art he has chosen. Perfection in art of any 
kind is so rare that when we meet with it we are sure to take notice of it ; 
and, though Meissonier’s pictures are very small, they are not likely to be 
passed over in the most crowded exhibitions . . . his keen observa- 
tion and ready, accurate hand, have made him king of his own realm in 
art, and his work, I suppose, will never diminish in money value, because 
such work must always be excessively rare.” — Hamerton, Contemporary 
French Painters. 

“ This eminent artist has employed in his genre painting all the serious 
qualities of grand painting. He is one of the masters of this day who can 
count on the future— whose works have an assured place in galleries 
among the most celebrated ones.” — Theophile Gautier, Gazette dcs 



Beaux Arts. 

No. 272 — The Smoker Page 109. 

MERLE (Hughes), dec’d Paris. 

Bom at Saint-Marcellin, France, 1822. Pupil of Leon Cogniet. 
Medals, 1861 — 1863. Legion of Honor, 1866. Died, 1881. 

“ Paints with a peculiar grace and tender charm.”— Art Journal. 

No. 154 — The Friends Page 85. 

MESGRIGNY (Frank de) Paris. 

Bom at Paris. Pupil of Jules Worms. 

No. 39 — Washing Clothes, on the Seine Page 61. 

MILLET (Jean Francois), dec’d Paris. 



Born at Greville, France, 1814. Pupil of Langlois, at Cher- 
bourg. His progress there was so remarkable that the Munic- 
ipality of Cherbourg gave him a small pension that he might go to 
study in Paris. In 1837 he became a pupil of Paul Delaroche and 
the friend of Corot, Theodore Rousseau, Dupre and Diaz. Med- 
als, Paris, 1853 — 18G4 — 1867 ( Exposition U niversellc). Legion 
of Honor, 1868. Died, 1875. Diploma to the Memory of De- 
ceased Artists ( Exposition Univcrsc/le), 1878. In his whole ar- 
tistic career Millet only finished about eighty oil paintings, many 
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of which he retained in his studio for a long time, returning to 
them again and again, in order to satisfy himself. 

“ Certainly the French school has never produced another artist with such 
thorough devotion to nature, or one who has so truthfully rendered scenes 
and emotions of natural life. The secret of his success was his power in 
reaching the hearts of men. He painted what he had known and loved." 
— H. Wallis, London Times. 

“ He understands the inward poesy of the fields, he loves the peasants 
whom he represents, and in their resigned figures expresses his sympathy 
for them. The seed-sowing, the harvest, the grafting, are they not vir- 
tuous actions having their worth and grandeur ? ' Th£ophii.e Gautier. 

“ The aim of a great painter is not to fly away towards the moon and the 
stars ; It is to walk with a firm step and a feeling heart in the path which 
he chooses, always sincere towards himself, towards men, and towards 
Nature. This aim Millet had ; and it was that which made him incom- 
parable and immortal ! Theopiiile Siuvestre. 

No. 177 — La Blanchisseuse . . Page 89. 

No. 280 — Brittany Washerwomen Ilr - 

MIRALLES (Francois) Paris - 

Bom at Valencia, Spain. Pupil of Zichy. 

No. 125 — The Rehearsal Page 79. 

MORAN (Thomas), N. A New York. 

Bom at Bolton, Lancashire, England, 1837. Brought to 
America, 1844. Displaying artistic taste at an early age, he was 
apprenticed to a wood engraver in Philadelphia. Went to Europe 
in 1862 and 1866, and copied many of the works of Turner in 
the National Gallery, London, and paintings of the old masters 
in Italy. In 1871 accompanied the United States Exploring 
Expedition to the Yellowstone country. His “ Grand Canon of 
the Yellowstone ” and “ Chasm of the Colorado ” were purchased 
by the United States Government for $10,000 each, and are now 
in the Capitol at Washington. Mr. Moran l^as also attained 
reputation as an illustrator and etcher. Member of the National 
Academy, American Water-Color Society, New York Etching 
Club, British Society of Painter-Etchers. 

No. 26 — Landscape Page 58. 
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MOREAU (Adrien) Paris. 

Born at Troyes. Pupil of Pils. Medal, Paris, 1876. 

No. 11 — Anne Boleyn Page 55. 

MOSLER (Henry) Paris. 

Bom in America. Pupil of M. E. Hebert. 

No. 194 — The Marriage Settlement. Page 93. 

MUNKACSY (MihAly de) Paris. 



Born at Munkacs, Hungary. Early in life he was apprenticed 
to a joiner. He first manifested a talent for art by painting on 
the wooden chests he made. Afterward, became a pupil of the 
DUsseldorf Academy. Medals, Paris, 1870—1874. Medal of 
Honor, Exposition Universelle , 1878. Legion of Honor, 1877 ; 
Officer of the same, 1778. Created an Austrian Baron, 1882. 

44 No painter of a more vigorous, intense, and truly artistic personality 
has been born into the world in recent years than the Hungarian, Mun- 
kdcsy. I may, indeed, call him, without hesitation, the very strongest of 
all living painters. It is hard to say which Is the more impressive in his 
work, his masterly technique of a sort quite peculiar to himself — or the 



splendidly artistic temperament it reveals. . . . And Munkdcsy is an 
original master— one who cannot be said to owe his qualities to the 
example of any predecessor.”— Mrs. Schuyler Van Rensselaer. 

No. 148 — Landscape Page 84. 

No. 191 — The Night Rovers 92. 

No. 278 — In the Studio no. 

MUNTHE (L.) Norway. 

Medal and Legion of Honor, Exposition Universelle, 1878. 

No. 36 — Winter Sunset Page 60. 

MURPHY (J. Francis) New York. 

Born at Oswego, N. Y., 1853. Self-taught. Member of the 



Society of American Artists, the American Water-Color Society, 
and the Artists’ Fund Society. 

No. 75 — Autumnal Notes 



Page 68. 
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NEUHUYS (Alkkrt) The Hague. 

Bom at Utrecht. 

No. 126 — Home Page 7 9 - 

NICOL (Erskine), A. R. A London. 



Bom at Edinburgh, Scotland, 1825. Was apprenticed to a 
house-painter in his native city, but studied art in his leisure 
hours in the “ Trustees’ Academy.” Afterward taught drawing 
in the High School at Leith, and later in Dublin. Member of 
the Royal Scottish Academy and Associate Member of the Royal 
", Academy of England. Many of his paintings, cleverly depicting 
Scotch or Irish character, have been engraved. Medal, Exposi ■ 



tion Universelle , Paris, 1867. 

No. 251— Looking Out into the Storm Page 105. 

PALING (J. J.) Brussels. 

Pupil of Josef Israels. 

No. xo— Comfort. Page 55. 

No. 132 — The Cobbler 80. 

PALMAROLI (Vicente) Paris. 



Bom at Madrid, Spain. Pupil of his father, of F. M. K. 
Madrazo, and the Academy of Fine Arts, Madrid. Medal, Ex- 
position Universelle, 1867. 

“ One of the chief painters of his school ; he may be compared with 
Fortuny in certain points and with Meissonier in others.” — Clement and 



Hutton. 

No.' 90 — By the Sea Shore Page 71. 

No. 130 — The New Model 80. 

PASCUTTI (Antonio) Paris. 

Born at Venice. Pupil of the Academy of the Fine Arts at 
Venice. 

No. 1 18 — The Rialto Bridge, Venice Page 78 
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PASINI (Alberto) Paris. 

Born at Busseto, Italy. Pupil of Ciceri. Medals, Paris, 1859 — 
1863 — 1864. Grand Medal of Honor, Exposition Universelle, 
1878. Legion of Honor, 1868 ; Officer of the same, 1878. 
Medal at Vienna Exposition, 1873. Knight of the Orders of 
Saints Maurice and Lazarus, and Officer of the Orders of Turkey 
and Persia. Honorary Professor of the Academies of Parma and 



Turin. 

No. 62 — Arab Hunters Page 65. 

No. 120 — Landscape and Cattle 78. 

No. 173 — An Arabian Bazar. 89. 

No. 198 — Landscape 94. 

No. 207 — Before the Palace 96. 

No. 245 — An Arab Horseman 104. 

No. 258 — Turkish Ladies at a Shrine 106. 

PE RR AULT (L£on) Paris. 

Bom at Poitiers. Pupil of Picot and Bouguereau. Medals, 
Paris, 1864 — 1865 ; Philadelphia, Centennial Exposition, 1876. 

No. 193 — The Mirror of Nature .Page 93. 

POKITONOW (J.) 

No. 25 — Landscape Page 58. 

PREYER (Johan Wilhelm) DUsseldorf. 

Bom at Rheydt, 1803. Studied in the Diisseldorf Academy. 
Passed several years at Munich, and then settled in Diisseldorf. 

No. 147— Fruit. Page 83. 

R£NOUF (£milk) Paris. 

Bom at Paris. Pupil of G. Boulanger, J. Lefebvre, and Carolus 
Duran. Medal, Paris, 1880. 

No. 81 — Springtime Page 69. 

No. 264 — The Helping Hand 107 
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RICHARDS (William T.), N. A Philadelphia, Pa. 

Bom at Philadelphia, 1833. Studied in Florence, Rome and 
Paris. Honorary Member of the New York National Academy. 
“ No painter is more thoroughly a master of the sea and waves in motion 
than this artist.”— Professor Weir. 

“ His drawing is never at fault, and the crispness of his touch is charm- 



ing .”— A rt Journal , August, 1877. 

No. 63 — Afternoon at Long Beach Page 66. 

No. 1 17 — Rocks at Newport 77. 

RICHET (L£on) Paris. 

Bom at Solesmes. Pupil of Diaz, of Lefebvre, and of Bou- 
langer. 

No. 1 2 — Peasant Girl with Basket of Flowers . . Page 5 5 . 

No. 57 — Near Fontainebleau 64. 

No. 133 — Landscape near Fontainebleau 81. 

RICO (Martin Diego) Paris. 

Born at Madrid. Pupil of Madrazo. Medal and Legion of 
Honor, Exposition Universetle, 1878. 

No. 61 — The Mill at Montargis Page 65. 

No. 151 — View on a Canal 84. 

No. 185 — A Venetian Palace 91. 

No. 220 — The Corniche Road 99. 

No. 242 — Landscape — City in the Distance 103. 

ROUSSEAU (Theodore), dec’d Paris. 

Bom at Paris, 1812. Pupil of Guillon-Lethiere. First exhibit- 



ed, Salon, 1834. Medals, 1834, 1849, and 1855. Legion of 
Honor, 1852. One of the eight Grand Medals of Honor, Ex- 
position Universetle , Paris, 1867. Died, 1867. Diploma to the 
memory of Deceased Artists, 1868. 

“ Theodore Rousseau has been for twenty-five years the first apostle of 
truth m landscape. He made a breach in the wall of the historic school, 
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which had lost the habit of regarding Nature, and servilely copied the 
bad copyists of Poussin. He emancipated the landscape painters as 
Moses formerly liberated the Hebrews. He led them into a land of 
promise where the trees had leaves, where the rivers were liquid, where 
the men and animals were not of wood. . . . His incontestable talent 
was contested by all the world. It is only to-day that his reputation is 
made.” — Edmond About, Our Artists in the Salon (1857). 

“ His color is direct and powerful ; his sunlight glowing and actual ; his 
detail the most complete, I think, that has ever been combined with the 
necessary breadth of handling and unity of effect. The range of his 
sympathies was immense. He was the Shakespeare of landscape art, and 
4 took all Nature for his province.’ It is more difficult to say of him than 
of any of his fellows what was his characteristic mood, what his favorite 
kind of subject. He is ever surprising us with new revelations, ever 
showing new phases of Nature, ever revealing new emotions of his own.” 



— Mrs. Schuyler Van Rensselaer. 

No. 38 — Landscape Page 61. 

No. 50 — Landscape 63. 

No. 112 — Solitary Tree — Sunset 76. 

No. 123 — Oak Trees in Autumn 79. 

No. 139 — Sunset 82. 

No. 152 — Plowing in the Morning 84. 

No. 183 — Sunset. 91. 

No. 187 — Landscape with Pool. 91. 

No. 201 — La?idscape , Noonday ; Wood-haulers 

Resting 95. 

No. 218 — Landscape j Cottage and Group of 

Large Trees 98. 

No. 233 — Morning 102. 

No. 236 — Evening 102. 

No. 247 — Morning on the River Oise 104. 

ROYBET (Ferdinand) Paris. 

Born at Uzes. Medal, Paris, 1866. 

No. 142 — The Jolly Trooper. Page 82. 

No. 206 — The Bearer of Dispatches 96. 



44 



THE SENEY COLLECTION. 



RUIPEREZ (Louis), dec’d Paris. 

Born at Murcie, Spain. Pupil of Meissonier. 

No. 52 — An Interesting Game Page 63. 



SADLER (W. Dendy) London. 

No. 76 — A Fish Story Page 68. 

SALMSON (Hugo) Paris. 

Born at Stockholm, Sweden. Pupil of the Academy of his 
native city and of Compte, of Paris. Medal, Paris, 1879. 

No. 175 — Woman Churning Page 89. 

SCHACHINGER (Gabriel) Munich. 

Professor at Munich. Medals, Munich, Berlin and Vienna. 

No. 73 — A Young Lady of the XVI. Century . . .Page 68. 

SCHMIDT (Fr£d£ric Albert) Paris. 

Bom at Sundhausen, Alsace. Pupil of M. E. Lavieille. 

No. 44 — The Chemist Page 62. 

SCHREYER (Adolphe) Paris. 

Bom at Frankfort-on-the-Main, T828. Belonging to a distin- 
guished family, this artist enjoyed every advantage of travel and 
instruction. In 1855 he followed the regiment commanded by 
Prince Taxis to the Crimea, making many spirited studies. 
Medals, Paris, 1864 — 1865 — lit"] {Exposition Universelle) ; Brus- 
sels Exposition, 1863, and Vienna Exposition, 1873. Cross of 
the Order of Leopold, 1864. In 1862 he was made Painter to 
the Court of the Grand Duke of Mecklenbourg-Schwerin. Mem- 
ber of the Academies of Antwerp and Rotterdam, and Honorary 
Member of the Deutsches Nochstift. 

“ Schreyer joins to a grand and bold conception a profoundly poetic sen- 
timent. His manner, as well as his talent, has two natures. It recalls 
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both Delacroix and Fromentin. His color Is a happy mingling of the 
dreamy tones of the one and the powerful colors of the other ; and one 
should, above all, admire it for the incontestable originality manifested in 
this mingling .” — Courier Artistique, Paris. 



No. 104 — On the Lower Danube Page 75. 

No. 149 — Snowbound 84. 

No. 214 — Arabian Horsemen 97. 

No. 266 — Tired Horses 108. 

SEMENOWSKY (E. Eiseman) Paris. 

Pupil of Van Beers. 

No. 31 — The Blonde Page 59. 

No. 32 — The Brunette 59. 



SHURTLEFF (R. M.), A. N. A New York. 

Bom at Rindge, N. H. Studied at the Lowell Institute, Boston, 
and at the National Academy of Design, New York. First ex- 
hibited, National Academy, 1872. Elected Associate Member 
of the National Academy, 1881. Member of the American 
Water-Color Society. 

11 Mr. Shurtleff is one of the most earnest and conscientious of our paint- 
ers, and his pictures are not only truthful representations of Nature, but 
they suggest to us those sentiments which Nature herself suggests.” — 



Louisville Courier Journal. 

No. 4 — On the Heights Page 54. 

No. 106 — Autumn Gold 75. 

SMILLIE (George H.), N. A New York . 1 



Born at New York City, 1840. Son of James Smillie, N. A., 
and younger brother of James D. Smillie, N. A. Early in life a 
pupil of James M. Hart, N. A. Member of the American 
Water-Color Society and New York Etching Club. Elected As- 
sociate of the National Academy, New York, 1864 ; Acade- 
mician, 1882. 

“ A certain refinement runs through all his artistic work, no matter what 
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the subject. It enhances the charm of his more quiet scenes, and modi- 
fies without losing the character of bolder, wilder views.” — N. Y. 



Herald. 

No. 231 — The Massachusetts Coast Page 101. 

SMITH-HALD (F.) Dllsseldorf. 

Pupil of Hans Gude. 

No. 15 — Winter Moonlight Page 56. 

STAMMEL (C.) Dllsseldorf. 

No. 84 — The Astrologer Page 70. 

STEINHEIL (Louis Charles Auguste) Paris. 

Born at Strasbourg, 1814. Pupil of Decaisne. Medals, Paris, 
1847 — 1848. Legion of Honor, i860. 

No. 209 — The Friends Page 96. 

STEVENS (Alfred) Paris. 



Born at Brussels, 1828. Pupil of Navez in Belgium, and Roque- 
plan at Paris. Medals, Paris, 1853, and at Expositions Univer- 
selle of 1855 — 1867 and 1878. Legion of Honor, 1863 ; Officer 
of same, 1867 ; Commander, 1878. Officer of the Order of Leo- 
pold. Commander of the Order of St. Michael, of Bavaria. 
Commander of the Order of Ferdinand, of Austria. 



No. 34 — By the Shore Page 60. 

No. 222 — Tea Rose 99- 

TAMBURINI (A.) Rome. 

Medals at Florence and Rome. 

No. 33 — Reading the News Page 60. 

No. 101 — Taking a Pinch 74- 

No. 168 — After the Storm. 88. 



INDEX AND BIOGRAPHICAL NOTES. 



47 



TAIT (Arthur F.), N. A New York. 

Born at Liverpool, England, 1819. Came to America in 1850, 
and settled in New York. Elected Member of the National 



Academy, New York, 1858. 

No. 2 — The Forest , Adirondacks . . . Page 53. 

TENNANT (Dorothy) London. 

Bom at London. Pupil of ILenner. 

No. 1 19 — The Bather Page 78. 

TOUDOUZE (Edouard) Paris. 

Bom at Paris. Pupil of Pils and A. Leloir. Prix de Rome, 
1871. Medals, Paris, 1876 — 1877. 

No. •]<)— The Waltz Page 69. 

TRAYER (Jean Baptiste Jules) Paris. 

Bom at Paris. Pupil of his father and of Lequien. Medals, 
Paris, 1853 — 1855 (. Exposition Universelle'). 

No. 14 — Little Sister Page 56. 

TROYON (Constantine), dec’d Paris. 



Bom at Sevres, 1810. His parents wished him to be a painter 
of porcelain, but after a time spent in the manufactory at Sevres, 
he studied under Riocreux, and became a painter of landscapes 
and animals. Medals, Paris, 1838 — 1840 — 1846 — 1848 — 1855. 
Legion of Honor, 1849. Member of the Amsterdam Academy. 
Died, 1865. Diploma to the Memory of Deceased Artists, Ex- 
position Universelle, 1878. 

“ He had a more poetical mind than any other artist of the same class, 
and the poetry of the fields has never been more feelingly interpreted than 
by him.” — P. G. Hamerton. 

“ His composition is as free and charming as it is Imposing ; his color Is 
moderated into perfect harmony ; his atmosphere is almost Corot’s ; his 
touch is rich and very varied as we pass from one canvas to another, and 
his handling has the most superb force, breadth, freedom and directness. 
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Robustness is perhaps the main characteristic of 1 si . M when we com- 
nare it with that of his fellows, -sometimes combined with great serenity, 

sometimes with great grandeur of feeling. . . ■ T^^nm^For the 

animals maybe compared with Millet's painting ofpe^ants^ Forthe 
first time, the modern spirit penetrates beneath the hide ^ ™ 

tion. Troyon painted not only the physical side of his beasts with i ma 
velous skill — their shining skins, their splendid colors their superb 
motions^ their steaming breath and gleaming ey« 

their characters, their individualities-what I had almost called their 
souls.”— M rs. Schuyler Van Rensselaer. 

No. 229 — Going to Drink. ... Page 100. 

TURNER (J. M. W.), R. A., dec’d London. 

Born at London, 1775 - Son of a hair-dresser. Pupil of Thomas 
Girtin and the Royal Academy. Elected member of the Royal 
Academy in 1 801. Traveled all over England and Wales making 
studies, and visited Italy three times. Professor of Perspective 
in the Royal Academy in 1807. Many of Turner s best works 
were bequeathed by him to the British nation, and are now in 
the Royal Academy in London. Good examples are much 
sought after, and bring almost fabulous prices. Probably his 
best pictures were painted between 1802 and 1832. Died, 1851, 
in humble lodgings, where he was living under an assumed- name 
in order that he might pursue his art without interruption. 

” No other painter has yet appeared with such versatility of talent His 
landscapes exhibit the most exquisite feeling for beauty of hues and effect 
oTught P M*e same time they express the most varied moods of 
nature.”— D r. Waagen, Berlin. 

No. 249 —New Weir on the Wye Page 104. 

- . Paris. 

VAN MARCKE (Emile) 

Bom at Sevres, France. Pupil of Troyon. Medals 1867- 
1869-1870. Legion of Honor 1872. First-class Medal, Ex- 
position Universelle 1878. 

" He was Troyon’s pupil, his dear friend, and his son -in-'a^ Unto 
such circumstances, and given his remarkable talent, it is not wonderf 
that he developed very rapidly Into an admirable artist . . . ms 

handiwork is so admirable, his impulse so vigorous, h.s animat s im 
splendidly alive, and his landscapes so finely conceived, that he well 
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deserves the epithet (a great painter).”-M R s. Schuyler Van Rensse- 

LAER. 



No. 181 — Normandy Cattle... 
No. 219 — Cows and Landscape 
No. 284 — La Vanne 



Page 90. 
98. 
112. 



VAUTIER (Benjamin) Paris. 

Bom at Morges, Switzerland, 1830. Pupil of Rudolphc Jordan, 
Diisseldorf, Member of the Academies of Berlin, Munich, An- 
twerp, and Amsterdam. Medals, Paris, 1865—1866, and at 
Expositions Universelle, 1867—1878. Legion of Honor, 1878. 

“ The scenes which he places before us are never superficially treated ; 
he never expects us to be satisfied with the costumes instead of the char- 
acters of the people he represents ; on the contrary, his figures, in their 
faces and in every line of detail, express their peculiar individualities 
with marked force. Vautier has so well hit this characteristic ' trait 
painting ’ that he proves himself not only to have studied closely, but he 
has given rein to a natural genius for such conceptions. ’ '—Zeitschrift 
fur Bildende Kunst , 1866. 

No. 145 — Bringing Nome the Bride Page 83. 



VERNON (Paul) Paris, 

Pupil of Diaz. 

No. 59 — Washing Day Page 65. 

VIBERT (Jean Georges) Paris. 



Bom at Paris, 1840. Pupil of PLcole des Beaux Arts, and of 
Barrias, Paris. Medals, Paris, 1864—1867—1868—1878 (Ex- 
position Universelle ). Legion of Honor, 1870. 

“ Vibert’s pictures are remarkable for delicacy of touch and splendid 
feeling for color. In all their minuteness and careful realization of text- 
ure there is still found great breadth of treatment. The artist appears 
to have clearly fixed in his mind from the outset the picture he wishes to 
paint, and when he goes about it every stroke seems to transfer a portion 
of his impression to the canvas. There is no experimenting ; there are 
4 
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no hesitating lines; everything is clear and 6rm, showing the exact 
knowledge and confidence of the man."— Louisville Courier Journal. 



No. 94 — Reading the News Page 72. 

No. 134 — Inspecting the Fort 81. 

No. 259 — The Cricket and the Ant 106. 

VIRY (Paul) Paris - 

Bom at Poce. Pupil of Picot. 

No. 55 — The Falconer Page 64. 

VOLK (Douglas) New York. 

Bom at Pittsfield, Mass., 1856. Pupil of Jean Leon Gerome, 
Paris. First exhibited, Salon, Paris, 1855. Member of the 
Society of American Artists, New York. 

No. 53 — The Captives Page 64. 



WAHLBERG (Alfred) Pans. 

Bom at Stockholm, Sweden. Medals, Paris, 1870 — 1872 — 1878 
(. Exposition Universelle). Legion of Honor, 1874 ! Officer of 
the same, 1878. 

No. 6 — A Coming Storm Page 54. 

No. 224 — On the Banks of the River — Moonlight 99. 

WALKER (James Alexander) Paris - 

Bom at Calcutta, India. 

No. 163 — An Incident from the Siege of Pans. .Page 87. 

WHITTREDGE (Worthington) N. A New York. 

Bom at Springfield, Ohio, 1820. First studied art in Cincinnati, 
Ohio. Studied in Paris, 1849, and afterward in Diisseldorf, 
under Andreas Achenbach and Lessing. Spent some time in 
Holland, studied in Belgium under Robbe, and for five years 
lived in Rome. First exhibited, National Academy, 1845. 
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Elected National Academician, i860. Was President of the 
National Academy, 1875 — 76. 

41 Conscientiously devoted to his art, for manly fidelity to the simple 
verity of nature no one of our painters is more consistently distinguished 
than Worthington Whittredge.” — Tuckerman. 

44 His style evinces a subtle sympathy with the suggestive and evanes- 



cent qualities of the landscape.’* — P rof. Weir. 

No. 35 — A Nook on the River Page 60. 

No. 102 — Autumnal Twilight. 74. 

No. 211 — A Mountain Lake 97. 

WILDA (C.) Paris. 

No. 74 — Eastern Dancing Girl. Page 68. 

No. 232 — The Money Changer 101. 

WORMS (Jules) Paris. 

Bom, at Paris, 1837. Pupil of Lafosse. Medals, Paris, 1867 
— 1868 — 1869 — 1878 {Exposition Universelle). Legion of Honor, 
1878. 

No. 47 — The Greenhorn Page 62. 

ZAMACOIS (Edouard), dec’d Paris. 



Born, at Bilboa, Spain, 1843. Pupil of Meissonier. Made his 
de'but at the Salon of 1863. Medal, Paris, 1867. Died, 1871. 
Diploma to the Memory of Deceased Artists, Exposition Univcr- 
selle , 1878. 

“ Zamajois, with a manner almost as perfect as Meissonier’s, is a satirist ; 
he is a man of wit, whose means of expression is comparable to a jeweled 
and dazzling weapon, so much so that, to express his rich and intense 
color, his polished style, he has been said to embroider his coarse canvas 
with pearls, diamonds and emeralds. I should suggest the form and sub- 
stance of his works as a painter, by saying that he has done what Brown- 
ing did as a poet when he wrote the ‘ Soliloquy of the Spanish Cloister.’ 
. . . It is manifest that Zamapots admires Molifere ; that he appreciates 
the picturesque side of Victor Hugo’s genius. . . . Zamajois does 

with form and color what Tennyson does with words, — that is to say, 
he combines them in a studied and jeweled style, to express his pleasure in 
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intense and brilliant things. But he has wit, and no one would accuse 
Tennyson of that Gallic trait. Therefore, to make you acquainted 
with Zamagois, I must say he has a suspicion of malice that must be de- 
lightful to the compatriots of Voltaire; that he is bold and positive in his 
conceptions, and fine and elaborate in his expressions.”— Eugene Ben- 



son, Art Journal , 1869. 

No. 160 — The Return from the Hunt. Page 86. 

No. 268 — The Scare-Crow 108. 



CATALOGUE. 



FIRST NIGHT’S SALE. 

Tuesday, March 31, 1885,— beginning at 7.30 p. m. 



*#* Measurements given are in inches, the first figures indicating 
the height of the canvas. 



^ 0 , LOUIS GEORGES BRILLOUIN \ V/yb JV.C ’ 



5 - 



(tlp, 



& 



5 



A Cavalier 

14x9 

2 

A. F. TAIT, N. A 
The Forest, Adirondacks 

16 x ia— Dated 1882 

3 






E. GRUTZNER 
Wine Testers 

13 x 11— Dated 1883 
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(o5; 

\ % 0, 

ilBo, 



i 






4 

R. M. SHURTLEFF, A. N. A. 
On the Height 

18 x 14 






5 

THEO. CEDERSTROM 
The New Convert 

18 X zo 




A. WAHLBERG 
A Coming Storm 




cA_ 



II x 16 



A. F. BELLOWS, N.A. 
Little Thistledown 



tVS, N.A. -V X V. 
t — (Water Color) O , \ V, J\A 



L.yv\ irvii 



(A 



25 x 18 



8 



E. DALBONO 
Bay of Naples 



C N uV)" 



10 x 14 



FIRST NIGHT’S SALE. 
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\ loo, 

Jh tro, 



9 

LEO HERRMANN 
Priest Fishing 

tSX 12 








GOP Wv_ 

M 



IO 



JOHN J. PALING i 






Comfort 



l6 X 20 



II 




ADRIEN MOREAU 
Anne Boleyn 

i8x 13 




GVV) 



Anne Boleyn is distinguished in English history as having been the second 
wife of King Henry VIII. and the immediate cause of the establishment of the 
Church of England. While Maid of Honor to Queen Catherine, she attracted 
the attention and affection of the King, and by her address in the management 
of his passion, prevailed upon him to divorce his wife. As the Pope refused to 
disannul the marriage, England was separated from the spiritual dominion of 
Rome. Henry was united to his favorite in November, 1532. By her he had a 
daughter, afterward Queen Elizabeth. His passion for his new wife was of 
short duration, and she was beheaded in 1536 to make way for Jane Seymour, 
the monarch’s new favorite. 




12 

LtON EICHET j\\^ 
Peasant Girl with Basket of Flowers 



22 x 14 — Dated 1880 
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13 

G. H. MCCORD, N. A. \)^ \\ ^ 

The Vesper Hour 

96x20 


Q- tro. 


J.B.J.TRAYER ^ ^ YA'v\^ 
Little Sister 

22 X X8 




F. SMITH-HALD j ('v 

Winter Moonlight 

22 X 34 


1 &o, 


16 

JERVIS McENTEE V, * 

JIIW LyX-VA^ 

An October Day ^ (N> 

18 x 15— Dated 1882 




17 

JEAN AUBERT 
Playing the Lyre * ’ 

18 x 14 — Dated 1881 
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57 



Hns 

1 



18 

R. BEYSCHLAG 
In the Meadows 

21 X 14 





I % O i 



19 

E. DE BEAUMONT 

The Old Beau 

24 X 18 









20 

N. BERCHERE 
Oriental Scene 

IO X 13 










21 

E. LAMBINET, (dec’d) 

Landscape 

9 x 17— Dated 1865 




Vv\ ^r\^~ 






22 

A. BODENMULLER 
Picking Flowers 






18 x 14— Dated 1881 



58 
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\ 5> 



o 



23 

WILLIAM HART, N. A 

Cattle and Landscape 

17 x 14 — Dated 1882 







rr 






o 



24 

THOMAS FAED, R. A. 

Maud Muller 

24 x 16 — Dated 1881 









0 . £> 



25 

J. POKITONOW 

Landscape 

10 x 7— Dated 1881 







Irw? 



26 cs? 

THOMAS MORAN, N. AC^3' 

Landscape 




14 x 12 



27 

■' lo O J. BEAUFAIN IRVING, N. A., (dec’d) 

A Cavalier 







VVV V crv\ 



xo x 8 
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32 b, 



28 

OSWALD ACHENBACH 

Night Scene in Naples 

22 X 30 







\^ScXuLj 

if 



ixL 



o. 






) 5o, 



29 



JULES DUPRE 



Afternoon in Holland 



8 x 15 



30 



C. F. DAUBIGNY, (dec’d) 

Landscape with Cattle 



14 X 22 



31 




VT' 




1 ~ i 



33 (A/v JOs 



E. EISEMAN SEMENOWSKY 

The Blonde 






12 x 11 — Dated 1882 



32 o 

^ ^ E. EISEMAN SEMENOWSKY. vxJXilyw-x 

1 The Brunette 

12 x 11— Dated 1881 
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33 

A. TAMBURINI 
Reading the News 

icx x8 




X l o, 




34 

ALFRED STEVENS - \ 
By the Shore 

14 X II — Dated 1882 




35 

W. WHITTREDGE, N. A. 
A Nook on the River 




34x27 



36 

L. MUNTHE 
Winter Sunset 




23 X 16 







37 

D. RIDGWAY KNIGHT j\5Vv> A V 

Thoughts Beyond the Field 



64 x 35— Dated 1882 



FIRST NIGHT’S SALE. 



61 



X 

V* 

sn 


38 

THEODORE ROUSSEAU, (dec’d) ^ ^ UflTWW^ 

Landscape 

II X 14 


J-A (to, 


39 

F. DE MESGRIGNY ' ^ \f\f oJlXw6 

Washing Clothes, on the Seine 

14 X 22 


3 (H5, 


40 H f - 8 

GUSTAVE COURTOIS ^ ^ 

Asleep 

17 x 20 — Dated 1881 


5<ro, 


41 

G. HAQUETTE H ,YY ft WWt 

Waiting 

24 x 32— Dated 1883 




i°:z 



26 X 32 



5iro, 

Mo, 

^5-, 

155 , 
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43 

CHARLES CHAPLIN 
A Young Girl 

IQ X 14 

44 

E. A. SCHMIDT 
The Chemist 

9 * 7 




A! 



\ i 



ST 



A3 (Aj-wJO 



■AVoju’, 



CTv/VwL3 



45 , 

P J CLAYS C* \ Nv , i 

Boats at Scheveningen H ^ ( VVo > C\Af\ S> 

igx 15 



46 



W. H. LIPPINCOTT 
Culture (Water Color) 



£A M 



O ~C_J"vO 



28 x 22— Dated 1883 



47 

JULES WORMS 
The Greenhorn 




< 7 WlA 



IQX 15 



FIRST NIGHT’S SALE. 



63 



55o, 


CHARLES EMILE JACQUE V \ « (f^J U jl/vS 

Sheep ( J 

7 X 9 


CTO 


49 

josiSfrappa 0\ ,55A 

Walls Have Ears 

24 x 18 


% ^0, 


THEODORE ROUSSEAU, (dec’d) • 

Landscape C 

7X 14 


I 1 ] So, 


JULES DUPRE JW >( n « ^ 

Landscape 

8 X*i 3 




52 

J. RUIPEREZ 

An Interesting Game 5-- ’ 



ii x 8 — Dated 1861 
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o 



53 

DOUGLAS VOLK 
The Captives 

36 x 30— Dated 1882 






UW> C/W~ 



cKj> 



J 2 ) 0, 



54 

BENJAMIN CONSTANT 

Female Head 

22 X 18 




v 1 



Aft 



• b 5 0 , 



55 

PAUL VIRY 
The Falconer 

21 x 17— Dated 1877 







AL 



^(td, 



56 






The Philosopher 



21 X 17 



r 






0 



57 

L. RICHET 
Near Fontainebleau 

24 X 31# 






UA. 



cAjl\ 



FIRST NIGHT’S SALE. 



6 5 






JXo ^ 



\ 



Id CTO, 



M (TD, 

, 

5 



58 

R. D’ ' 

His Portrait 



’ EGUSQUIZA Qj. £ YYWvov- CTGvO 

[is Portrait ' ‘ OO 



28 X 22 



59 

PAUL VERNON 
Washing Day 

14% x 18 



fort. $ 






60 



N. V. DIAZ, (dec’d) sx 
Path Through the Woods 




16 X 20 



61 



The MM ^Montargis ! 1 ' ^ ' cJV ^ r 



W\ (9WO 



11 x 15 



62 

A. PASINI 
Arab Hunters 

14 x 19 — Dated 1877 









A. OVVAl' 
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c^bo, 


W. T. RICHARDS, N. A. r J\ (J fr/vl ^ 

Afternoon, Long Beach (Water Color) 

20 x 30— Dated 1883 




64 

A. A. E. HEBERT ^ 

The Druidess 1 

16 x 12 


(0 'a 0 , 


65 

A. EDELFELT ^ CH (UUfecE cl 

Under the Beeches 

24 x 34—1882 


A 'ST, 


PROFESSOR CARL BECKER"-- - < ^ 

Female Head 

25x19 


5 3>0 f 


67 

E. FICHEL 

Chess Players C ^ ^' t/wv 



9 x 13 — 1881 



FIRST NIGHT’S SALE. 



67 



i 0, 


EUGENE FROMENTIN, (dec’d) 

Venice 

12 X 15 


0, 


PIERRE BILLET C \\ s\ ~ 0 « , 

Herb Gatherers c ° ^ 

18 x 25 — Dated 1880 




70 

J S 

25 x 30 — Dated 1881 

In National Academy Exhibition of 1882 




71 

ANDREAS ACHENBACH J : \ Q^- \ 1 

Landscape and River View ^ \ \ 

to x 14 — Dated 1877 


Ji TO, 


72 



24 X 18 



68 
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5 \ o, 



73 

G. SCHACHINGER 
A Young Lady of the XVI. Century 

38 x 20 — Dated 1882 




\<o 



0 , 






74 



C. WILDA ^ 

Eastern Dancing Girl ' 



x6 x 10— Dated 1883 



75 



J. F. MURPHY )A „ ' 

J — y TOW CL»^o 

Autumnal Notes 




X4 X 20 






76 

W. DENDY SADLER 
A Fish Story 

28x45 




(TO. 



77 

A. HAGBORG 
The Surprise 







25X X 32 



FIRST NIGHT'S SALE. 



69 



I <nro, 


78 

sex * 42 


'b'oo, 


79 

E. TOUDOUZE C ^ 4 , 

The Waltz ^ v ^ 

2SX X 18X 


ft tnro ( 


80 

J. B. C. COROT, (dec’d) S \f fY k U 
Morning 

25X x 21 




EMILE RENOUF ^ - '"laAjL, 

Springtime 

26 X 32 




82 


iDlK), 


J. B. BRISTOL, N. A. (1 f) (2 \ 

Mt. M’Intyre, Adirondacks ^ 1 ‘ C ooU\ 



24 x 44 

In National Academy Exhibition of 1881. 
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83 

H. P. LAZERGES 
Cairo Women 



vA , JVWovo 



22 x 15— Dated 1879 



84 

E. STAMMEL 
The Astrologer 




(N? 



16 X 14 




85 



FRANZ DEFREGGER 

Bavarian Peasant 

11 x 9 — Dated 1881 




86 



LEON ESCOSURaT)^ 

The Amateur V 



21 x 14— Dated 1882 



I to, 



87 



C. DELORT 

Richelieu and Father Joseph 

( A Scene from Bulwer's Drama.') 




31 x 24 



FIRST NIGHT’S SALE. 



7i 



jltnro, 


88 

P. A. J. DAGNAN-BOUYERET \\ jlm (HL cAJL/v t4> 0, 

The Duet 

44 x 34— Dated 1883 




89 

PROFESSOR CARL BECKER ^ RstU cJLAA, 

Romeo and Juliet 

(/* Friar Lawrence's Cell.) 

70 x 76— Dated 1883 


f 0 S 0 , 


90 

V. PALMAROLI Q / 

By the Sea-shore t a3) Oaavo-y' 

54 * 


?ro t 


91 

FIRMIN GIRARD O V^-V * l 

A Poultry Yard ° ^ , \\- v t*. . 

* 10 


to iro 

1 


MME. VIRGINIE DEMONT-BRETON • , . v > CV-yvv JLo 

The First Step 

36 x 24 — Dated 1882 
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)-\ tro, 


A. F. BUNNER, A. N. A. ^ 
Madonna del’Orto, Venice 

22 X 32 




94 

JEAN G. VIBERT 
Reading the News (Water Color) 

15 * 11 


\ \ <n>, 


CONSTANT MAYER, A. N. A. ^ Jtfc 

The Lord’s Day 

43 * 3 i 

In National Academy Exhibition of 1883. 


%% 

1 


A. W. KOWALSKI V (TW- 

Winter in Russia ( J 

40X 31 


foCTCy 


J. LEON CHROME ^ J\A j (^XvnX^ 

A Turk (Water Color) 



12 X 9 



FIRST NIGHT’S SALE. 



73 



) Sen 



98 

A. A. E. HEBERT 
La Voix Celeste 




52*31 



(xJLA- 



SECOND NIGHT’S SALE. 



Wednesday, April i, — beginning at 7.30 p. m. 



^b"0, 



99 

A. F. BELLOWS, N. A., (dec’d) 

Godaiming, Surrey, England 

18 x 28 

In National Academy Exhibition of 1883 



(U 




Gut), 



J-t 



inj, 



100 

F. A. GRISON 

At the Blacksmith’s 

18 x 15 

101 

A. TAMBURINI 

Taking a Pinch 

12 x 9 -Dated 1881 






VW c\nrO 



a m 



irww 



r 



M 



102 



L Cd 



0, w. WHITTREDGE, N. A. 

Autumnal Twilight, Hudson River 

27 x 34 — Dated 1883 




SECOND NIGHT’S SALE. 



75 



|0b0, 



103 

A. W. KOWALSKI 




Cavalry at the Smithy 



15 x 21 



l 



104 , 

il5SO : ADOLPHE SCHREYER Wx, 

On the Lower Danube 

19x33 



W2.5\ 



105 

E. HARBURGER 

The Country Doctor 

12 x 20 — Dated 1882 



(lA'V. ov^v cAj> 





106 

R. M. SHURTLEFF, A. N. A. 

Autumn Gold 

30 X 50 




\ oro. 



107 

C. F. DAUBIGNY, (dec’d) 

The Banks of the River 




(X/'VvxJDv'ir-v'O 



15 X 22 
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P. J. CLAYS e) , K 5 F - 1 ^ 
Holland Boats 

20 X 15 






109 I 

DAVID JOHNSON, N. A. diri-VY cnrtXAov* 

Landscape, Pompton, New Jersey 
9* 13 



chs 



no 

S' c DETTI ^ vvVVcaa_ 

' Hawking in the Olden Time ’ 

12X x 16 — Dated 1879 



Wins, 111 SrL 

J. B. C. COROT, (dec’d) 

The Bridge 

12 X 16 



\ 0 50 . 



112 



THEODORE ROUSSEAU, (dec’d) 

A Solitary Tree — Sunset 







13 x 16 



SECOND NIGHT’S SALE. 
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Kero. 



« 3 



GEORGE H. BOUGHTON, N. A., A. R. A. AjV ti c 

Morning in Holland 









X3 X2I 



114 



EASTMAN JOHNSON, N. A. 
A Prisoner of State 






ervv) & 



26 X 5 



trO. 



115 

ANDREAS ACHENBACH 

Moonlight 

14 x 18— Dated 1884 



S(V, Y rVvte 



1 16 



6 b 0 LEO HERRMANN ^ JLhA 



The Hearty Laugh 

1 7 x 12 — Dated 1876 



V"V\ ITV\A C_JS> 






II 7 AN 

W. T. RICHARDS, N. A. C7 fivvwvl 

Rocks at Newport, R. I. (Water Color) 






24 x 38 — Dated 1878 



78 
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(9 


A. PASCUTTI c)0 

The Rialto Bridge, Venice 

27 x 50 




119 

D. TENNANT ^ A XYj ^ \aSlXjk v 

The Bather 

13 x 9 — Dated 1882 


)\Sb, 


A. PASINI 0 "V v 'OVA NXAfl 

Landscape and Cattle 

gx 14 


Ui\ 


121 

JULES BRETON C _ / Yv Yt ^ 

Brittany Woman 

20 X 26 


% 


122 

ROBERT KOEHLER Q. ^ | 

Her Only Support > - 1 ° CNcVVvw. 



4° x 3° 

In National Academy Exhibition of 1883 
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123 

THEODORE ROUSSEAU, (dec’d) 

Oak Trees in Autumn 




22 X 26 




__ 124 

<b ^ 0, GEORGE H. BOUGHTON, N. A., A. R. A. OH - CLAi_y\A/ 

Pot au Feu 

»3>i X 9 






125 

F. HIRALLES (~ ^ oJlfcvd 

The Rehearsal 

16 x 24— Dated 1883 



Mo, 



126 

A. NEUHUYS 

Home 



■j\JV u-ccAIidv 



21 X 27 



127 



\ 0 s' 0 , N - v - DIAZ - ("-'<>) C\ w ML) 

Landscape ^ 



14 x 19 — Dated 1866 



8o 
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Sis, 



128 

JULES DUPRE 
Landscape with Cows 

II X 9 







129 



) ^ TH. CEDERSTROM ^ (^) (Y 0-M°Y y* 

I ' Monks Preparing Breakfast 



MX 15 



130 

V. PALMAROLI 
The New Model 



c , Af S u_aLw 



crv\ro 



31 X 21 



131 



\x IPO N.BERCBERE 

0 l \ A Halt in the Desert ' 1 



jlAty\ 






132 



bib, J. J. paling Q AKtJtWv. 

The Cobbler 



25 >£ * 30 



<5)bO, 

l.fea-s; 

ck tn>, 

5ik>, 
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133 

L. RICHET 
Near Fontainebleau 



c (fv IA atVc. 



16X X 26 



134 



JEAN G. VIBERT yY 

Inspecting the Fort ^ 1 



20 x 30— Dated 1867 

135 

AUGUSTE BONHEUR 

Cattle 

7x9 



EUR d X 



crvw c_jo 



136 



E. GRUTZNER J\ YYiU_ij 

A Rare Vintage 






11 x 9 — Dated 1882 



i37 

C.DETTI c ^ f VYiJbL 



A Canal Scene 

13 x 22 — Dated 1881 



6 
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d] (0 b, 


138 

H. BOLTON JONES, N. A. « f 

A Spring Morning ' ^ 1 ^ CKaaJ ^ 

24 x 36— Dated 1882 


1 t&o, 


THEODORE ROUSSEAU, (dec’d) v ^ v JWt/Y 

Sunset 

9 X II 




140 

N. V. DIAZ, (dec'd) 

Landscape V a 

12 x 15— Dated 1862 


5 in), 


141 

I. M. GAUGENGIGL L •, A 

“ And Drive Dull Care Away” ^ r ^ ^ ^ 

II X 9 




142 

F. ROYBET ~ 

The Jolly Trooper lO v ^ £Avw 4 j 



21 X I 5 



SECOND NIGHT’S SALE. 



83 



1 b CD, 

\ (TO, 

(Tfc 

) M (TO^ 

(d i& 



143 

LOUIS LELOIR, (dec’d) 

Dressing Doggie 




25 x 21 — Dated 1880 



OWV. 



cO 



144 

JULES DUPRE 
Sunset— Windmills in the Distance 

7 X IO 



© , R_.JVA oJt© 



BENJAMIN VAUTIER s£) v <^L l AAA3ri\v)LJLl^ 

Bringing Home the Bride 



38 x 56 — Dated 1881 



146 

J. B. C. COROT, (dec’d) 

Landscape 



( cl' JlA- ^ crvvAv. 



OvwO 



19x13 



147 

J. W. PREYER 

Fruit 



(9. 



10 x 14 — Dated 1875 



8 4 



THE SENEY COLLECTION. 



1 iLcn, 


148 

M. DE ML'NKACSY , ' , 
Landscape 
37*50 




ADOLPH SCHREYER f 
Snow-Bound 

41 x 69 


J.lrt), 


150 . 

JIMINEZ-Y-ARANDA 
A Spanish Pharmacy 

23 x 36 — Dated 1882 




151 

v . ™ 
6 x 10 




J 5 2 y 

THEODORE ROUSSEAU, (dec’d) j\ ccJU 

Plowing in the Morning 



6 x io 
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\ roT> ( 


153 

JULES BRETON ^ ^ X, v \. \ 

In the Garden ' 

(Portrait of the Artist’s daughter) 

18# x 15X— Dated 1882 


(0 * 0 , 


154 

HUGHES MERLE CL ^ 

The Friends v f Crv ^’X ' 4 

19 x 14 


| “j 0 , 


155 

J. L. HAMON, (dec’d) > ^ ^ 6 Jft K S 

At the Fountain 

15X X 12X 


5 lo, 


156 v v 

J. DOMINGO ( ^ yv\ xAJw 

Head of an Old Man 

8 x 6 — Dated 1882 




GEORGE INNESS, N. A. \ V N ^ tT\N~ i\j 

June 



30 x 46— Dated 1882 



86 



THE SENEY COLLECTION. 






158 



R. DE MADRAZO , VoJjU ycfcv^Jb 

The Masque 



33 * «5 



(A v F. A. GRISON ! r ' : y 

\ A Vexatious Amateur 



Oyn ov 



z8 x 22 



loib 



160 



, EDOUARD ZAMA^OIS 

The Return from the Hunt 

12 x 18— Dated 1867 



, (dec’d) 



OVyvo 






iro. 



5 50, 



161 

C. F. DAUBIGNY, (dec’d) 
Brittany Coast 




(A/VVYV 



-I'xjeA/vvA 



Vy 



13 X 21 



162 

A. EDELFELT 
Charity 



4)(J^Wa>|V 



32 X 23X 
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5 50, 



163 

J. A. WALKER 
An Incident from the Siege of Paris, 1870 



Yy,b,& (tvat cLj 



17X X 26% 



164 



b, 


F. M. BOGGS ' P M 0 ' 

< vo A/WtrwA cjg 

Dieppe 

20 x 26— Dated 1881 




165 

J. G. BROWN, N. A. V W yjpj ) 

The “Spat” ° ' r\ 

24 x 20— Dated 1883 



I (obO, 



166 

CHARLES EMILE JACQUE 
Shepherdess and Sheep at the Poo 

32 x 36— Dated 1882 



p (Xr- 






USo, 



167 

PIETRO BOUVIER 
Arrival of the Lover 



Yyov.YyU4- 



34 x 26— Dated 1881 
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I ^ 



168 

A. TAMBURINI 
After the Storm 

12 x io — Dated 1881 



9-Av, (5 




I69 

LEON BONNAT 

An Italian Girl 

24 X 18 — Dated 1881 







(rv^ 





170 

E. BERNE-BELLECOUR 

The Reconnaissance 

22 x 29 — Dated 1883 






I 

vw 




171 

LUDWIG KNAUS 

The Poacher 



AA v)°Cv\ rAvo 



21 x 16— Dated 1882 



b0 ( 



172 

N. V. DIAZ, (dec’d) 

The Fortune Teller 

30 x 24— Dated 1875 



AA o°Cyi rccUlw 
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(TO. 



JXlTON) 



(TO 



173 

A. PASINI 
An Arabian Bazar 

On the outskirts of Damascus. 
9 * 15& 

174 




A. DeNEUVILLE YY cdJi/v Y 6 (rwYUj 
The Morning Parade 



20 x x6 — Dated 1882 



i75 



|1 0 , HUGO SALMSON ^ J ^ * 4 ^, 

Woman Churning 



23 x 25 



176 



L. MARCHETTI YYM^. 
The Hunting Party 



xz x x8 Dated 1882 



Da ro. J. FRANCOIS MILLET, (dec’d) ( 



WWVV) 



La Blanchisseuse 



15 X 11 



go 
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178 i\ 1 

N. V. DIAZ, (dec'd) ^ YVuJC^ 

Landscape and Cottage 

11 x 12 — Dated 1866 


S’ CTO, 


179 

N. BERCHERE \V (r^L a^ch 

On the Banks of the Nile 

16 X 12 


> "b (ro, 


180 C\ 

JEAN GOUBIE Q j\A. ft (Tvjt vOV/WO 
The Equestrians 

13 x 17— Dated 1882 


^5?0, 


181 

Smile van marcke J\|r> 

Normandy Cattle v Q 

28 x 40 


F15, 


182 

JEAN PAUL LAURENS ^ ft YVcXJUftlbV' 

Lucretia Borgia 



25 X 20 
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J2IoSo 


183 

THEODORE ROUSSEAU, 
Sunset 

X 2 X 20 


(dec’d) V 


| OTTO, 


184 

JULES DUPRfi 
By the River 

17 X 21 


‘SV vrWx 




185 

M. RICO 

A Venetian Palace 

14 x 9 


JJ9 ^ }) vAvw 


<D. S 


186 

N. V. DIAZ, (dec’d) 

The Bathers. 


A , Av^wy. 



22 X l8 




187 

THEODORE ROUSSEAU, (dec’d) 
Landscape, with Pool in the Foreground 




7 X 10 
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188 

FIRMIN GIRARD 
A Picnic 

21 x 14 — Dated 1881 




(TV* 



<L 



189 



i b 0, EUGENE FROMENTIN, (dec’d) ^ 4) 0 



An Oriental Funeral 



23 x 34— Dated 1850 



ilOlb, 



190 

D. RIDGWAY KNIGHT 
The Reapers’ Rest 

38 x 52— Dated 1883 




<Aj 




191 

M. de MUNKACSY . j 

Bringing in the Night Rovers v ' 



47 x 68— Dated 1881 




ffvo 



J 



“ In Bringing in ike Night Rovers we have an example of Munk&csy’s dra- 
matic side. How admirably he tells the story of these vagabonds, tied hand to 
hand and marched through the narrow, dirty street, under the eyes of the early 
market-women. How vividly he conveys the pathetic note introduced by the 
startled face of the young girl who recognizes a friend in the shameful company, 
and the averted head of the student who tries to hide himself from her eye ? 
And how strongly characteristic is the expression of each of the bystanders, 
varying from pity to indifference, or curiosity, or malicious glee ! And how 
simply he does it all — in what a truly pictorial, unforced, unmelodramatic 
manner.”— Mrs. Schuyler Van Rensselaer. 
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A b 0, 



192 



JULES DUPRE 

Cottage by the River 



Ax JAw (rt_ oiLvtL), 



15 x 18 



193 

LEON PERRAULT 
The Mirror of Nature 






59 x 37— Dated 1877 






194 

HENRY MOSLER Q ^ {X> (/UV YlJ, 

Les Accordailles 

(Arranging the Marriage Settlement) 

45 x 63— Dated 1882 



lOSro 



195 



FRANZ DEFREGGER 
Ankunft zum Ball 





(Arriving at the Ball) 

48 x 65— Dated 1882 

Gold medal awarded for this picture— Vienna, 1882 




^yw 



THIRD NIGHT’S SALE. 
Thursday, April 2,— beginning at 7.30 p. m. 



^s; 


196 

F. HEILBUTH j\)^ j^/Y\ irL dJL/V'’'t4 0 , 

The Evening Walk 

23 x 17— Dated 1882 


to, 


GUSTAVE COURTOIS (f\. 

An Ideal 

18 x 14— Dated 1882 




198 

A. PASINI Yyvvv Ia . 0 1 

. t \ J c rxrcAJL ovw cA_j> 

Landscape 

9X 15 


5 % o, 


199 

ANDREAS ACHENBACH (1 \ f x 

The Jetty 



22 X 31 
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200 

PIERRE BILLET 
Waiting 

19 x 24— Dated 1882 




0VW. 






io so, 



201 

THEODORE ROUSSEAU, (dec’d) 

Landscape, Noonday 

(Wood-haulers resting) 

8 x 10 





202 

A. A. E. HEBERT ^ 
Italian Emigrants 

22 x 32 — Dated 1863 




) 



203 

I. M. GAUGENGIGL 
A Difficult Question 

12 x 16 — Dated 1883 






204 

C. F. LESSING, (dec’d) 

An Approaching Storm 




11 x 13— Dated 1843 
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205 



Landscape > 



16 x 19— Dated 1872 



DJL50, 



F. ROYBET < .■ lAr-Ji 

The Bearer of Dispatches 

28 x 22— Dated 1881 



(rvO 



n.%s &, 



207 

A. PASINI 
Before the Palace 

23 x 33— Dated 1879 




&-VO 




208 

G. II. BOUGHTON, N.A., A.R.A. 
Springtime 

46 x 26 — Dated 1872 







209 

A. STEINHEIL 
The Friends 

32 x 26— Dated 1879 
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Itso, 


210 

JULES BRETON (ft jftA 

Going to Mass 

50 x 34— Dated 1873 




211 \ /"A 

W. WHITTREDGE, N. A. (J ft gj \ y-flJVC 

A Mountain Lake 

37x55 




212 

J. E. C. COROT, (dec'd) £ ' yf , (FcrVM Jt/V 4 

The Village Church 

13 x 18 




213 

F. H. KAEMMERER ^ Q 

The Sleigh-Ride 

24 x 16 




214 

ADOLPHE SCHREYER ^ 

Arabian Horsemen *■ 



32 x 48 



9 8 
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1 'flTO, 



215 ft 

. J. HENNER WiX 

qo A f ritrt v 



J 

Head of a Girl 



11 X 9 



216 

C. F. DAUBIGNY, (dec’d) 

Landscape 

13 x 23 — Dated 1871 




217 

1 0 ^ S , fiDOUARD DETAILLEJ^ g £ ^ 



A Guardsman 

9x6 



(J-yv 



|(nm> 



^ 0 50 



218 



THfiODORE ROUSSEAU, (decM , 

Landscape 



(With cottage and group of large trees) 

30x38 

219 



Smile van marcke 

Cows and Landscape A 



18 x 15 



1 



(d !2 -b, 

\ \ ^ 

2 -> ^ ! 

Uc 
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220 

M. RICO Ax jiw b-e. IX ji/v TviLOj 

The Corniche Road, near Nice 

9 % x 14X 

221 

L. DOUZETTE ^ A , W A 

Moonlight Landscape 

19x25 



222 

ALFRED STEVENS 

Tea Rose 

10 X 9 

223 



.cAv 



>3 c\- 



I I 

V\A <7W^- 

4^ cfo ) 



- JULES DUPRE 0^ 0 

A Threatening Storm 



-T 



Vva. c^W\ 






26 x 33 



crv^-X dA. ) 



224 

A. WAHLBERG crx^Jl <7VvA_ Aj> 

On the Banks of the River — Moonlight 

22 x 19 — Dated 1883 






IOO 
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Sto, 


225 O 

J. B. MADOU ^ C f J- IX aJJU 
Grandfather’s Present v (j 

15 x 12^ — Dated i860 


cS) > iro j 


226 

“ “ AUS © ©. JA J\rwv 

The Herd Boy ' ' 

18 x 14— Dated 1881 


\ \ tn>, 


227 

N. V. DIAZ, (dec’d) j , 6^ <nJY<jdJLju 

A Monarch of the Forest ■ 

17 X 13 


1 0 50 , 


228 

JEAN GOUBIE 

The Wedding Tour 

22 x 26 — Dated 1876 


<£>©<10, 


229 



* 7 * 35 



>1 is; 

J-i a s', 

S 

1 
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230 



Zl~L^ .S. (be^^ 



The First Essay 

36 x 44 — Dated 1883 



231 



GEORGE H. SMILLIE, N. A. g yy 

The Massachusetts Coast 



TL 



33 x 45 — Dated 1883 

(In National Academy Exhibition of 1883 ) 



232 

C. WILDA 

The Money Changer 

30 x 20— Dated 1883 



a $ 



tTVA/DD 



r 



233 



P. J. CLAYS - 

On the Zuyder Zee IV A^j, 



24 X 36 



234 

JULES BRfcTON J\ J ,YYVU^Cr 



The Smoker 



16 X 13 
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!2L 



235 

fcr^ THEODORE ROUSSEAU, (dec’d) 

Morning 

8# X II 




ii S> t. o. 



236 

THEODORE ROUSSEAU, 

Evening 

(Companion Picture to No. 235.) 
%% x 12 



, (dec’d) AISLA- 



LW-CA/v 



I ov so. 



237 I 

J. B. C. COROT, (dec’d) 6. D , 

At the Well 



y V'» OWA) 



18 x 24 






238 

iT M. F. H. DE HAAS, N. A. ^ VY qJL 

An Off-shore Breeze— Isles of Shoals, Maine 

40 x 68 






239 



I StTO, CHARLES EMILE JACQUE \ 

Landscape and Sheep 



32 x 26 
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\ Cnro 



240 



KARLOYSZKY-BERCZI R Q £ „ r 

The Fair Critic 






32 x 43— Dated 1883 






bis 



ibso, 



241 

C. F. DAUBIGNY, (dec’d) 

Landscape 

(With Pool and Storks in the Foreground.) 
16 x 27— Dated 1877 



a & 



"Y~ 






242 

M. RICO 
Landscape 

(View of City of Paris in the Distance) 

8 x i4><j 

243 ON 

C. DELORT O <rA v^ i 

Making out the Bill of Fare G 

23 X 30 



244 



J- 0^0 N. V DIAZ, (dec’d) •• uv W 

On the Edge of the Forest c^o^\ 






23 x 33 — Dated 1871 
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A. PASINI V "V 3 cX (A yvA^> 

An Arab Horseman 

9X6 


*6 a 


246 A 

R. DE MADRAZO 3 JV ,J(o 0 &Joi_ 

A Spanish Guitar Player 

8x5 


\ 5-stro 


247 V 

THEODORE ROUSSEAU, (dec’d) (lA\(AAlA 

Morning on the River Oise 

17x25 


iLinro, 


248 

JULES DUPRE fl L 

An Approaching Storm ^ ^ ^ (A/V-^O 

12 x 14X 


5 ‘S‘o, 


249 

J. M. W. TURNER, (dec’d) M 0 . Vy" 

New Weir on the Wye V /o. “ » vs <vw 



ii x i6 
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6 (n\ 



io 5 



250 

ANDREAS ACHENBACH 
A Coming Storm 

12 x 9— Dated 1880 







251 



ACi, 



ERSKINE NICOL, R. A. ^ 0 _ yv* 

Looking Out into the Storm & 

_ vJ CAw U /v) t/V'- 1 cA_ I 

21 x 29 — Dated 1875 )> 



252 



\ FREDERICK A. BRIDGMAN, N. A. fly 

An Interesting Game — Interior of a Cairo Caf£ 



38 x 56 — Dated 1881 



253 



JEAN GUSTAVE JACQUET ,(V 

At the Opera 






254 

LUDWIG KNAUS 

Bettina 



Yv -S<JL 






S19X 



io6 
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(TO. 



IQSO, 



255 up 

PROFESSOR CARL BECKER oi. 

The Message 

(Carnival) 

37 x 49% 










256 

N. V. DIAZ, (dec’d) 

Evening J 






257 



ROSA BONHEUR Ajv tr-e. cAjLa^V 

Landscape and Sheep 



13 X 25 



258 



(d b b A - PASINI JV ^ tj^eA cW 

' Turkish Ladies at a Shrine 



9% X 16 






259 

JEAN G. VIBERT 
The Cricket and the Ant 






25 x 34 
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260 

\ S> *X b, BARON H. LEYS - (Vrvv^P S 

Martin Luther Singing in the Streets of ^ 

Eisenach 



\ s SO 



) ’Km 



12 x 17 — Dated 1859 

261 

N. V. DIAZ, (dec’d) 

The Rose 

14 X IX 

262 

JULES DUPRE 
The Coming Storm 

17Z23 



O"o oA-JL tyv^ cK^) 



R Jh-v 



c xrv~<^° 



) U (TV 



263 

ALEXANDRE CABANEL 
Brother and Sister 

44 x 28 — Dated 1882 






264 

EMILE RENOUF Cs> 

The Helping Hand 









62 x 88— Dated 1881 
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w 



265 

b~ L. G. E. ISABEY <J V 

A Scene in Venice when in her Glory 



0- M^rc 



U> 



lSY> 



13 X 18 

266 

ADOLPHE SCHREYER 

Tired Horses 

15x19 



5R i ,6° JvUZ= 






267 

LUDWIG KNAUS JU j-W 

The Evening Walk 

16 x 23— Dated 1870 



\i.so, 



268 



EDOUARD ZAMAQOIS, (dec’d) 

The Scarecrow 

12 X 9 — Dated 1866 



•d) S> ^ A\X> 




cA Vyt> 



269 



« v ,r z T d) 

Sunlit Landscape 

Ck.oJ\ 






16 x 24 — Dated 1861 
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iog 



1 / 




270 

P. J. CLAYS 

Marine 

26 X 20 




n so. 



271 

EUGENE FROMENTIN, (dec’d) 

The Boar Hunt 



Q ^ JVK 0 Vt 



I5X 24 



<~) (5~0 1 



272 

J. L. E. MEISSONIER(r)^ ^ CXvaV- 

The Smoker , 1 y 

O ^ tr 

TO X 8 N V 



Yv\ ow\ 



lrv'-L-A- ) 



] io 



273 

A. G. DECAMPS, (dec’d) 

Washing Clothes 

13 x 11 — Dated 1868 







274 

LUDWIG KNAUS 

In the Hayfield 

31 x 24— Dated 1883 




I IO 
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US- (TO 



275 

N. V. DIAZ, (dec’d) 

Fontainebleau Forest 

(Woman gathering Fagots) 



§, y. rrUfcc 



276 



y\ JEAN LEON GEROME 

The Sentinel at the Sultan’s Tomb 



v YT, 



5 )& 



277 /o 

CTO^ L. ALMA-TADEMA ^ , 

Preparing for the Feast 

21 X 27 







V (TO. 



278 



^ ^ (TO ^ M. DE MUNKACSY dj , G) 



In the Studio 

(Portrait of the Artist and his Wife) 
63 x 88— Dated 1876 



279 ^ 

N. V. DIAZ, (dec’d) ^ 0~\AS -UY S 

Forest of Fontainebleau 

30 x 39 — Dated 1862 
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1 1 1 






C/ \ CTO 



\ % Ctd 

37 x 52— Dated 1882 
Exhibited in the Salon of 1882. 

“ The sc ene is laid in the outskirts of a little village, a few scattering houses 
of which are seen in the dim, uncertain light of the rising moon and stars. The 
day is over, and a few women in the severe dress of Picardy have joined each 
other in this barren tract where the herbage is interspersed with rocks, to chat 
and knit. Four of them, standing in the middle of the picture, form a pictu- 
resque group. One of them, young, and very pretty under her white bonnet, 
with lifted head and steady gaze, and an indescribable look of sadness in her 
eyes, is watching one of her companions and a handsome youth who are lean- 
ing against a wall and talking tenderly, in the left of the composition. She 
continues her work mechanically, but is so engrossed in thought that she does 
not observe her mother, who is looking at her with a questioning and anxious 
look. . . . There is a whole drama here which explains itself in the clear- 
est and most delicate manner. One feels all that is going on in the breast of 
the young girl and of the mother, who suffers with her child. The whole pict- 
ure is cast in this double mould. With his usual skill, M. Briiton has complet- 
ed his compostion by minor subjects— not only by these old women on the right 
(one of whom, bent by work, is an excellent type), who form a group corre- 
sponding to that of the lovers, but also by the domestic animals roaming about 
for food, and by two cats in the foreground that have recognized each other. 

... I do not believe M. Breton has ever produced anything stronger ; 
anything which is more deeply appreciated , more generally observed and better 
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balanced (from a composition point of view), better drawn, and executed with 
greater power and personality. . . . He has introduced action into this 

composition— psychological and moral action it is true, but which gives his 
work stronger character and greater interest. . . . Really I do not see what 

one could find to criticise in this beautiful work. It is one of those which will 
endure and do the greatest honor to our school.— Charles Clement, Journal 
des Debats , Paris, 1882. 

“ One must stop here for a long time. It is, beyond all question, the first 
among Breton’s works. It is even the first in the Salon according to our opin- 
ion, which we have the pleasure of seeing shared by many.” — Jacques Rosier, 
L'Jtlecteur Republicain , Paris, 1882. 
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